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|Editorial 

Yes, the new year is getting much closer, so this 
issue we're starling our three-part 1995 calendar. 
We have noted some first ever transmission dates 
and included them in the appropriate months. We 
had to pick and choose which programmes as 
there have been a huge number of them which 
start at the beginning of tv ‘seasons’. 

We are launching a new column in Issue 62. In 
this we hope to answer, via our experts or via 
other readers, questions about programmes which 
you have sent in. So to get the ball rolling we 
need your questions, and then we'll see what 
answer? we can come up with. Oh, and we'd 
welcome suggestions for a title for the column... 
The next issue is published on 13th October. 

Jan Vincent-Rudzki 



34 


Front Cover Best ol enemies G'Kar (Andreas Kalsulas) and Londo (Peter Jura^) 


TV Zone Issue 59 October 1994. (ISSN: 0957-3844) 

Editor Jan Vincent-Rudzfe Commis^ing Editor David Richardson Production 
Assistants David Bassom, NIc Dent, Deanne Holding, Rosemary Howe 
Advening John ftnswoith, Contributors Stuart Clailr, Matthevr Cooke, Richard 
Houldsworth, Craig Hinton, Andrew Martin, Dominic May, John Mosby, Joe 
Nazzaro, Robin Turner, Edwin Yau. Publisher Stephen Payne, Editorial Address: 
TV Zone, Visual imagination Umited, 9 Blades Court, Deodar Road, LONDON, 
SW1 5 2NU, Fax: 01 81 875 1 588. All letters, articles and photographs for possible 
publication are welcome. We vrill return items if an SAE is included but no 
responsibility can be undertaken for loss or damage. For subscription information 
see page 33. Advertising rates on application to the Editorial Address or telephone 
0181 875 1520 and ask for TV Zone adverts'. Distribution; Comag, Tavistock 
Road, West Drayton, Middlesex U67 7QE. Tel: 0895 444055. Printed by 
SouthemPrint. 


Page 2 


October 1994 


TV2HS8 I 


Deep Space Nine's Armageddon Game 






news 



Cf/ny^kdbyDomnicMay&Edwin You 

I Peter Cushing 

Although most famous for his 
Hammer Horror film roles. 

Peter Cushing, who died on 1 1 
August aged 81, was also an 
accomplished tv actor. He 
starred in many classic serials 
during the 1950s but arguably 
his ultimate tv performance was 
his portrayal of Winston Smith 
in George Orwell’s Nineteen 
Eighty-Four while many 
remember fondly his BBC 
Sherlock Holmes in the 1960s 
opposite Nigel Stock’s Dr 
Watson. He will also be 
remembered for being the first 
and to date only actor to bring 
Doctor Who to the big screen. 

And as we go to press we 
report the death of another actor 
from screen Doctor Who. Roy 
Castle, who played Ian 
Chesterton in the first film, died 
from cancer on 2 September. 



1 1995 BBC Dramas 


Six 50-minute dramas comprise 
Ghost Hour, which looks set to 
be BBCl ’s equivalent to ITV’s 
Chiller. Made up of original 
and adapted material, the writers 
include Ronald Duncan, 
Elizabeth Jane Howard, Ellen 
Glasgow and A L Barker. The 
stories consist of Blood and 
Water, a wartime romance with 
an eerie twist. The Shadowy 
Third, an Edwardian ghost story, 
Rudkin 's Fetch, in which a 
prisoner serving life hits on an 
uncanny form of escape and 
revenge. Three Miles Up, where 
a canal holiday drifts in a sinister 
direction. Massage, about a 
frighteningly powerful masseuse 
at work and A Dream of Fair 
Women, about a compulsive 
womaniser who is drawn to his 
ghastly comeuppance. Directed 
by Lesley Manning and Terry 
Johnson, the casts include Kevin 


Star Trek: Voyager Cast 


The Starship Voyager chases a Maquis ship into an 
uncharted region of the galaxy, and both ships are trans- 
ported to a new part of the galaxy from which it would 
take 70 years to return. The two crews join forces in a 
single ship to explore the region and try to find a quicker 
route home. 

Capt Elizabeth Janeway (Genevieve Bujold) 

Lt Tom Paris (Robert 




Duncan McNeill), a young I 
man from a family of 
Starfleet officers, who's 
having trouble living up to I 
the family name. 

Chakotay (Robert Beltran) becomes first officer in the combined 
crew. A Native American, he’s a former Starfleet officer who joined 
the Maquis. 

Tuvok (Tim Russ), The Voyager's 
Vulcan tactical and security officer. 

Harry Kim (Garrett Wang), 21- 
year-old ops and communications 


officer, just out of Starfleet Academy. 

B'Elanna Torres (Roxann Biggs-Dawson), a half-KIingon woman 
who's the chief engineer. 

Neelix (Ethan Phillips), an alien from a species never encountered 
before in Trek, who becomes guide, cook and handyman 
Kes (Jennifer Lien), another new alien, and Neelix’s girlfriend. 
Doc Zimmerman (Robert Picardo), the ship's doctor, who is a 
holographic character, an emergency medical program created by 
Starfleet. 



Who Phones Home! 

May 1995 looks set to see the airing of the first US-produced Doctor Who. Currently, Amblin and 
Fox tv Network have plans for a 2 hour tv movie with a high probability that this ‘back door pilot’ 
will give rise to a full series. Although no budget has been revealed, 2 hour features would 
typically expect to cost $5 million, far more than the cost of any BBC Doctor Who season! 

As previously reported, Amblin has signed a deal with the BBC but at the time of writing a 
licensing agreement between Fox and the BBC is needed. By the time you read this it is expected 
that this will have been signed and that all the plans can go into full steam. 

Philip Segal, who is Vice President of Production, will be one of the producers. He is keen to 
allay fans fears, especially British fans, of a US-produced programme. Another Brit Peter Wragg 
who produced both the UK and US Max Headrooms will be executive producer. They have made 
a decision, which could be considered courageous given the main intended audience will be 
American, that the familiar blue Police box will be used. They are also committed to an English 
actor playing the title role. 

A script outline developed by the producers has been agreed between the BBC and Amblin and 
now the first draft of a full script has been completed. It was written by John Leekley whose 
previous work includes scripts for Miami Vice and Nightmare Cafe. The story deals with aspects 
of the Doctor’s origins and his flight from Gallifrey but it still leaves some of the mystery which 
has been an essential part of Doctor Who. The story also features the Daleks. Amblin has signed 
an agreement with Terry Nation, who has been involved in the use of his creations. Despite the 
producers' great efforts to follow the BBC series realistically, we believe fans should regard this 
series as an alternative universe version. 

There have been talks with Leonard Nimoy about directing the feature, something that Nimoy 
has commented on in his recent convention appearences, and if he is appointed it is likely that he 
will have a say over the script and casting. 

If all goes well, Amblin hopes to start pre-production on 19th September and film around 14th 
November. Watch this space... 


I Wg^lE 


McNally, Patricia Kerrigan, 
Teresa Banham, Paul Rhys, 
Wendy Morgan, Ian Shaw and 
Moira Brooker. Executive 
producer is Phillipa Giles, who is 
also behind Devil’s Advocate by 
Barbara Machin, a two-part 
contemporary thriller set in Italy 


about a woman’s fight against an 
accusation of witchcraft. Adrian 
Shergold will direct with Peter 
Norris (Casualty) producing. 

Screen Two Black Easter by 
David Pirie has gone into 
production for next Spring- 
Directed by Ben Bolt, it is an 


apocalyptic futuristic thriller to 
be filmed in the Czech Republic, 
Germany and Poland and stars 
Trevor Eve and Amanda Ooms. 

A 90-niinute Screen One 
special Zelding, written by John 
Hanagan and Andrew 
McCulloch, will shortly go into 
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Video Update - The Story So Far 


Ip/ease note: list is subject to change) 

‘PUBLISHERS: Video Gems (V), ITC (I). BBC (B). CIC 
Lumiere (L) 

September 

26th Next Generation 88: Emergence/Pre-emptive Strike (C) 
Deep Space Nine 22: Crossover/The Collaborator {C) 
Quantum Leap 5: The Leap Home (Pts 1 &2) (C) 
Northern Exposure 5: Northern Lights/The Big Feast (C) 
Randall & Hopkirk 9: Man From Nowhere/ 

Just For Record (\) 

Halfway Across The Galaxy & Turn Left: 

Homesickness / A Visitor From Another Planet (I) 

October 

3rd Doctor Who: Kinda (B) 

The Next Generation 89: All Good Things... (C) 

17th The Best of Marty Feldman (B) £10.99 

31st Deep Space Nine 23: The Tribunal/The Jem'Hadar{C) 

— Tintin: Tintin In Tibet / The Secret of the Unicorn {L) 
November 

7th DoctorWho: MoreTha^30Yearsl^TheTARDIS(B)^:^4.99 
Red Dwarf: The SmegVps (B) #12.99 
Tintin: Red Rackham's Treasure/The Shooting Star/ 

Tintin In America plus 1995 diary (boxed set) (L) 
Mission Impossible 10 (C) 

28th Mission Impossible 11/12 (C) 

December 

— The Next Generation Collectors' Box (C) - Provisional 
1995 

January 

2nd Doctor Who: Snakedance (B) 

To be scheduled. . . 

Doctor Who: The Green Death (doublepack) (B) / 

Revelation of the Daleks (B) 

Randall & Hopkirk 10: A Sentimental Journey/ 

Somebody Just Walked Over My Grave (I) 

Gideon’s Way 3 (I) 

Strange Report 3: Report 2493/Report 7931 (I) / 

Report 3424/Report 4977 (I) 

Jason King/Department S 3: A Page Before Dying/ 

Who Plays The Dummy? (1) 

Space 1999 20: The Immunity Syndrome/The Dorcons{\) 
Randall & Hopkirk 11:2 episodes (I) 

The Champions 14: The Nutcracker/The Final Countdown {1) 

Single tapes are normally priced at £11. 99 with doublepacks 
£16.99. The Blake's 7 budget releases originally planned for 
:July have been postponed until at least next year, although 
some shops have been selling remaindered old stock for as 
little £3.50 a tape. More Than 30 Years In The Tardis. Kevin 
Davies’s director's cut of last November’s BBC documentary, 
has a running time of 90 minutes and will be split into three 
sections. Doctor Who and the Daleks, Monsters and 
Companions and Behind-The-Scenes. Clearance problems are 
being experienced with The New Avengers, so the next 
release is unlikely until next year. 


production with Peter Markham 
to direct. It concerns a M15 
investigator who stumbles upon a 
Devon village which was sealed 
off for military purposes in 1945 
and has remained barricaded 
from the rest of the country ever 
since. Most of the villagers are 
unaware that World War II has 
ended and the authorities have 
contrived a huge cover-up. 

|Tomorrow Cat 

Filming on The Living Slones. 
the second story from the forth- 
coming series of The Tomor- 
row People, has been taking 
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place under the watchful eye of 
director Crispin Reece, with a 
large guest cast including Red 
Dwarfs Danny John Jules, 
Rosemary Leach, Sharon Duce, 
Patricia Hayes. Clive Merrison, 
George Raistrick and Alexandra 
Milman. Tomorrow Person Amy 
played by Naomi Harris will not 
appear in this story as the 
actress has been taking exams. 
Her absence is explained by her 
being on holiday. 

[Children’s BBC 

The major highlight of BBC 
Children’s Autumn and Winter 


schedule is the six-part Elidor 
which will be transmitted on 
BBCl in the New Year. Adapted 
by Don Webb from Alan 
Gamer’s Fantasy book, pub- 
lished in the '60s. it is a tale of 
four Mancunian children who 
discover a twilight world almost 
destroyed by fear and darkness. 
Only they can save it by 
defending four treasures which 
hold the key to its redemption. 
Producer Paul Madden claims 
spectacular visual effects on a 
scale never seen before in a 
children’s tv drama including 
Hollywood-style computer 
animation from visual effects 
director Stephen Weston. John 
Reardon directs a cast which 
includes Damian Zuk (Roland), 
Gavin Morris (Nicholas), 
Alexander Trippier (David), 
Suzanne Crowshaw (Helen). 
Stevan Rimkus (Malebron), 
Renny Krupinski (Lead Warrior) 
and Abi Eniola (The Sniffer). 

Other items in the package are 
X Men (24 September). Space 
Vets (27 September). Pirates 
(See TV Zone 57), Timebusters. 
The Stone Protectors and 
Incredible Games (1995). 

[Audiences 

This issue we review ratings for 
weeks ending 29 May to 14 
August, a period which saw the 
finale of Quantum Leap on 
BBC2, the first series of 
Cadfael, the conclusion of the 
current run of The Crystal 

_ Maze and the start of the final 
season of Star Trek: The Next 
Generation on Sky One. 

BBC 1 offered little in the 
way of cult tv although Lois 
and Clark bade its first 
season farewell with a credit- 
able 8 million viewers (average 
38% audience share). The 
screening of Stephen King’s It 
attracted 6.6 and 7.6m with the 
second episode the 11th most 
watched BBCl programme. 

The Singing Detective entered 
the lower reaches of the dranta 
top 10 with a 2.75m average for 
its first two episodes. 

BBC2 had less of interest 
than usual due to the Summer 
sports interruptions resulting in 
The Next Generation’s fourth 
season being taken off at the 
end of June having averaged a 
slightly disappointing 3.6m. Its 
return in the Autumn should 
however see an upturn. 
Quantum Leap departed with a 
sizeable quantity of viewers for 
the last episode (4.6m, nearly 
one million up on its more 
recent editions). The only 


programme to consistently play 
was Red Dwarf with series III 
averaging a healthy 4.3m and 
outperforming the more recently 
repeated IV. which was down to 
3.8m. The late night screening of 
1984 as a memorial to Rudolph 
Cartier attracted 0.35m. 

ITV gave us Cadfael and a 
condensed repeat of Chimera but 
little else. Cadfael acquitted itself 
well with an 8.9m average (41% 
audience share) which has led to 
a second series being commis- 
sioned. Chimera fared reason- 
ably with 6m. Poor performers 
were Time Trax and Scavengers. 
After four weeks on air Time 
TVax was averaging 3.7m (33'% 
audience share), while Scaven- 
gers scavenged 3.8m (31%). 
Occasional holiday GMTV 
screenings of The Mighty 
Morphin Power Rangers 
continued to top the Children’s 
chart, while Halfway Across The 
Galaxy And TUrn Left also did 
well in this category. 

The Crystal Maze with Ed 
Tudor-Pole ran until early August 
on Channel 4 and averaged 2.9m, 
39% down on the last Richard 
O’Brien presented series in 1993. 
Northern Exposure outper- 
formed Babylon 5 with 1.8 
against 1,6m. Mork and Mindy 
declined to 1.2m. 

On satellite the difference in 
popularity between Deep Space 
Nine and The Next Generation 
became apparent when the 
latter’s seventh series replaced 
the former’s second accruing 
0.9m compared with 0.4m, 
Translated to terrestrial tv, first 
run TNG would obtain between 
5 and 6m. The return of TNG 
also boosted the performance of 
Highlander (0.5m) which 
gained an extra 0.1m from 
viewers staying tuned. The X- 
Files concluded its first series 
and achieved 0.35m, around the 
same level as The She- Wolf of 
London. Figures also indicate 
that Nickelodeon has begun to 
overtake The Cartoon Network 
for the first time. 

|tv News 

A second season of BBC late 
night chiller movies began on 9 
September under the banner Dr 
Terror s Vault of Horror. This 
year Dr Terror, played by Guy 
Henry, is stalking Blackpool’s 
Pleasure Beach and his spectacu- 
lar make-up has been devised by 
Heliraiser artists Geoff Portass 
and Roy Puddefoot. 

BBC2’s Autumn season 
finally sees the long-awaited 
transmission of Randall & 
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US UPDATES 

The X-Files returns to US screens on 16 September. The first 6 
episodes are as follows; 

(16 Sept) Utile Green Men. by Glen Morgan and James Wong, 
directed by David Nutter. The press release states ‘The X-Files 
have now been officially closed and Mulder and Scully reassigned 
to different positions. Agent Mulder hears of a recent alien 
sighting in Puerto Rico that has possibly been captured on 
videotape. With Agent Scully’s help, they race to investigate 
before a special government-sponsored crash retrieval team can 
clean up the site, using whatever measures necessary to 
eliminate any witnesses, including deadly force.’ 

(23 Sept) The Host, by Chris Carter, directed by Daniel Sackheim. 
(30 Sept) Blood, by Glen Morgan and James Wong, directed by 
David Nutter. 

(7 Oct) Sleepless, by Howard Gordon and Chris Carter, directed 
by Rob Bowman. 

(14 Oct) Duane Gary, written and directed by Chris Carter, 

(21 Oct) Ascension, by Paul Brown, directed by Michael Lange. 
New Seasons 

26 Aug M.A.N.T.I.S. premieres 

18 Sep Lois and Clark Season Two, and seaQuest DSV with 
the two hour season opener 

26 Sep Highlander: The Series (provisional) The Samurai, 
followed by Line of Fire, The Revolutionary, The Cross of St 
Antoine, Rite of Passage 

Coming Up... Earth II premiere. Forever Knight (Season Two), 
Space Precinct 88 premiere 


Hopkirk (Deceased) and The 
X-Files, the return of Star 
IVek: The Next Generation 
and The Fugitive and repeats of 
Captain Scarlet and selected 
episodes of Quantum Leap. 

Before his recent death, Mark 
McManus recorded two further 
stories for Taggart, one of 
which, Hellfire, is a special two- 
part Hallowe'en story involving 
a sinister investigation taking 
on Satanic overtones, which will 
be broadcast on 27 October and 
3 November. 

The Twilight Zone returns to 
Bravo on a daily basis from 10 
Oct. 

Sky One has promised that the 
second series of The X-Files 
will be shown early in 1995. 

The Twin Dilemma through to 
Timelash is the Doctor Who 
fare on UK Gold for October. 
The programme’s 22nd season 
is being screened in 25 minute 
episodes rather than the original 
45 minute versions. 


hour reunion adventure with 
The Six Million Dollar Man 
and The Bionic Woman stars 
Lee Majors and Lindsay 
Wagner in which the couple 
finally wed. 

Further to TV Zone 48, an 1 1- 
part series of Stick With Me, 
Kid, about 12- year-old child 
detective Ripley (Kristopher 
Milnes) who hires an out of 
work actor (Leigh Lawson) to 
front for him is currently in 
production at Bray Studios and 
the South of England until 
October. Louise Jameson plays 
his mother with Rosemary 
Leach as his grandmother. 

A full 18-part series of 
William Shatner's Tek War, 
budgeted at Slmillion an 
episode, has now been commis- 
sioned by the cable station USA 
Network, 

HTV International is develop- 
ing Legion, a drama described 
by the company’s president 
Huw Davies as “a sort of 


Updates 
Babylon 5 

Channel 4 have acquired the rights to the second season and 
will be allowed to air the opening episode, Points of Departure, in 
December (airing 31 CW in the US). However, as yet Channel 4 
are still deciding when to air the second season, the B5 pilot 
movie, The Gathering, looks as if it will be aired on a Sunday, 
after they have aired the last episode of the season. 

Caitiin Brown’s character in the series, Na’Toth, wili now be 
played by Mary Kay Adams. 

Apparently, the reason for Channel 4 deciding not to air the 
episode TKO is due to the violence of the alien bare knuckle 
fight scenes incorporated Into it, rather than the kickboxing 
scenes. Many B5 fans in the UK are very unhappy with this 
decision as well as previous edits made to other ^isodes, and 
feel that it would be better to air the series after the 9pm 
watershed. Indeed, if is rumoured that Channel 4 are 
constdffl-ing repeahng the series at this time without any cuts or 
mining episodes.. 

One episi^e to wateh out for in the new season is Relations, 
\MTich is sizing up fo be a major episode from a story 
perspective. All the computer displays for the coming season 
have been re-designed. 

The second set of Babylon 5 comfcis is to be scripted by Mark 
Moretti, and will be published by fXJ Comics. The first issue of 
the first of four comics will be published around Nov 1 994. 
John Vornhdt is writing the first Babylon 5 novel. It will be 
available soon and Is published by Deli. 

Being consistent with foe fact that the whole series of Babylon 5 
is one large story, both the novels and the comics are part of the 
Babylon 5 storyline and the series 


Star Trek: Deep Space Nine 



The third season kicks of wth the two-parter The Search 
(Paramount satellite feed date: 26 Sept 1994) with Sisko leading 
his officers into the Gamma Quadrant to find the leaders of The 
Dominion, Future episode titles are The House of Ouarir (10 Oct), 
Equilibrium (17 Oct) and Second Skin (24 Oct). 


Cable viewers still suffering 
withdrawal symptoms from 
Eldorado should subscribe 
to Wire TV as the channel is to 
show extracts from Magana, a 
new Spanish soap being shot on 
the BBC’s Eldorado set. 

Forthcoming 

Virtually Impossible is the first 
virtual reality game specifically 
for children and comes from 
Broadsword, the makers of 
Knightmare. It is due to air on 
ITV from 18 November. 

Filming began on 15 August 
on Bionic Breakdown, a two- 


Indiana Jones set in the desert 
in the 1920s”. 

Toyah Wilcox and Paul 
Springer have formed produc- 
tion company British American 
Productions to six projects 
including Travelling Light, a 
Science Fiction music comedy 
series (in association with Tyne 
Tees TV) and Sub-culture, an 
action adventure comedy set in 
virtual reality. 

Six new mysteries for 
Cadfael starring Derek Jacobi 
have been commissioned by 
ITV for 1995. Filming on the 
first three begins in Hungary 
during October, with the 


remainder to be shot next year. 
Ted Childs of Central Films 
says “Our faith in the project 
has been rewarded not only by 
the critical acclaim but also by 
the remarkable response from 
viewers.” 

Aardman Animations is to put 
a further 25-minute sequel to 
Oscar winning A Grand Day 
Out and The Wrong Trousers 
featuring Wallace and Gromit 


into production before the turn 
of the year. 

A big screen version of 
Mission Impossible with Tom 
Cruise and directed by Brian De 
Palma is to be made by 
Paramount in 1995. 

MGM is producing 20 new 
episodes of The Pink Pan- 
ther. 

Abductees. an 11-minute 
animation based on the 


Page 6 


Issue 59 


W2I^ 


news 



UTOFTHEBOXI 

What’s on around the UK 


{Please note; The list is subject to change) 

'^lly (Monday - Friday) 

6.30 Halfway across The Galaxy and Turn Left TCC 
7.00 The Adventures of Tintin 
17.00/22.00 Star Trek: The Next Generation 


21.00 

21.00 

23.45 

23.55 

Mondays 

01.10 : 


Moonlighting (except Wednesdays) 
The Twilight Zone (from 10 Oct) 
Battiestar Galactica (to 13 Oct) 
Doctor Who 

Doomwatch 


M.OftSO.OOTtie Avengers 


16.35 

17.00 

13.00 

18.00 

19.30 
20.00 
21.00 

21.30 
22.00 
Tuesdays 
00.45 
16.40 
18.00 
18.00 

18.30 

21.00 


■flte Addams Family 
Batman 
Babylon 5 
Get Smart 
The invisible Man 

Adv. of Brisco County, Jr (from 3 Oct) 

The She Wolf of London (to 26 Sep) _ , . . 
Clive Barker; The Art of Horror (26 Sep) Bravo 
Northern Exposure C4 


Family 
Sky One 
Family 
Bravo 
Sky One 
UK Gold 

UK Gold: 
Bravo 
BBC1 
S4C 
C4 
Bravo 
Bravo 
Sky One 
Sky Ctoe 


Gangsters 

Space Vets (from 27 Sep) 

Batman 

The Green Hornet 
The Time Tunnel 
The X-Files 
Wednesdays 

14.00/20.00 The Avengers Bravo 

18.00 Star Trek: Next Qerreration (Season 4 to 6) BBC2 
18.00 Mork and Mindy 

18.00 Get Smart 

20.00 One West Waikiki (from 14 Sep) 

21.00 The Wanderer (from 14 Sep) 

Thursdays 


UK Gold 
BBC1 
C4 
Bravo 
Bravo 
BBC2 


Bravo 
Sky One 
Sky One 


The Green Hornet Bravo 

Taggart: Hellfire (from 27 Oct to 3 Nov) ITV 

Fridays 

20.00 The Avengers Bravo 

16.40 Knightmare ITV 

18.00 Get Smart Bravo 

18.00 Captain Scarlet BBC2 

18.25 Randall & Hopkirk (Deceased) 8BC2 

21.00 Red Dwarf BBC2 

21.00 Adv. of Brisco County, Jr (to 30 Sep) Sky One 

23.00 The Time Tunnel Bravo 

Saturdays 

00.15 The Fugitive BBC2 

07,45 Joe 90 BBC1 

08.30 The Tripods UK Gold 

08.55 The Ml^ty Morphin Power Rangers ITV 

11.00 Doomwatch UK Gold 

41.00 Superboy Sky One 

11.30/17.30 The Mighty Morphin Power Rangers Sky One 

12.30 Toxic Crusaders TCC 

14.00 Robin of Sherwood (to 24 Sep) Sky One 

15.00 Lost in Space (to 22 Oct) Sl^ One 

16.00 Wonder Woman Sky One 

48.00 Blake's 7 UK Gold 

19.00 Kung Fu: The Legend CortHnues Sky Or« 

19.00 The Tripods UK Gold 

Sundays 

00.30 Monsters (from 2 Oct) Sky One 

07.30 The Chronicles of Narnia UK Gold 

10. 15 Doctor Who (Omnibus), sometimes 9. 15 UK Gold 


Babylon 5 
Superboy 

The Mighty Morphin Power Rangers 
Blake's 7 

Quantum Leap (from late Sep) 

Steven Spielberg’s Amazing Stories 
Bewitched 
The Green Hornet 
Moonacre (to 16 Oct) 

The Boy From Andromeda (from 23 Oct) TCC 
Star Trek: Next Generation (Season 7) Sky Ctoe 
Highlander: The Series Sky One 


S4G 
Sky C^e 
Sky Oie 
UK 
B8C2 
BBC1 
Sky Oie 
Bravo 
TCC 


experiences of five Americans 
who claimed they were kid- 
napped by aliens, is being made 
for Channel 4’s Four-Mations 
strand. 

The first draft of the forth- 
coming movie based on Irwin 
Allen's Lost in Space has been 
commissioned. 


with Equity is reached. 

BSkyB's head of program- 
ming David Elstein has hinted 
that a sister entertainment 
channel to Sky One is a 
distinct possibility in the 
future, particularly if more 
original programming can be 
afforded. 


I Satellite & Cable |Shorts 


The Sci-Fi Channel may launch 
a 24-hour cable service this 
Autumn and even take the 
night-time hours of the 
Nickelodeon transponder (46) 
as it now seems unlikely that 
the Nick At Nite service will go 
ahead. It is also claimed that an 
agreement between Sky TV and 
USA Networks may be forged 
by the end of September 
resulting in the service becom- 
ing part of the Sky Multi- 
Channels package, 

The ITV companies are 
looking to negotiate a deal with 
Equity to enable them to sell 
their programmes to satellite and 
cable channels. UK Gold has 
expressed interest in acquiring 
more programming from other 
sources if such an agreement 


The Prisoner in Conclusion is 
a new video over two hours in 
duration which traces the 
development of the final 
episode of the cull series. 

Details can be obtained by 
sending a stamped addressed 
envelope to TR7 Productions. 

25 Lion Court, Studio Way. 

Well End , Borehamwood, Herts 
WD6 5NJ. 

Following Pearson's aborted 
take-over attempt of ITC. 
PolyGram Inlemationai is the 
latest company to express an 
interest. 

The BBC has purchased the 
ITC series The Champions for 
screening on BBC2 during 
1995, most likely as a .successor 
to Randall & Hopkirk 
(Deceased) next Autumn. 



“The Bermuda Discovery” 

(AuguitZ? -September 3, 1995) 

' \^sir two of the world’s ntbst extraordinary desfinationsi 
'Cosniop^'tan, Historic BcKton and Tranquil, Picturesque Bfitnuda, 

• brijoy 7 days and nights of unforgettable fun on a great ship-, \ ' 

• Meet cBjSt members & key personnel fcqp the movies & strigs • ' 

• Price inclines stateroom accommodations, ship's- ai^epictes, all meals, 
ent^tainrfient, Star Trek* activities, collectors gifts''Si more 

imagifte: Beaunful, Clear, Twr^ise « Pink Sand Beoclies * Golf * Tennis * Scuba 


Diving * Snorkelmg* Wiiahm/ing Sailing sjJeep-SeifFiikmg 8 Great Trelt Activities! 


To receive more irfonnation on thiscniia & ro get 
on our mailing list fbt future Cruise Treks, send a I 
S.A.S,E. to: CRUISETREK, P.O.Box 2038, Agouta 
Hills, CA 91376-2038 or call(818) 597-2940. Mas 
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"1 keep calling him the J R Ewing/Cap- 
tain Hook of Space” 

S O declares long-time character 
actor Andreas Katsulas. He’s talk- 
ing about G’Kar. the bombastic, 
lizard-like Nam Ambassador of 
Babylon 5. “It's a great part. Just read- 
ing it was very exciting. I have a sense 
that anything is possible with this charac- 
ter. He gets his nose into everything. 

“Sometimes G’Kar is overly dramatic.” 
the actor continues. “Sometimes he can 
be subtle: he can be sexy, ferocious, in- 
timidating, vulnerable; this is what every 
actor is always hoping for and dreaming 
he’ll play as a character. It’s a chance to 
bring a different quality to the work, a 
Page 8 


different light, and to me this character 
has it all.” 

Katsulas is no stranger to playing aliens, 
or to the extensive make-up it usually re- 
quires. Whether it’s an evil Newcomer in 
Alien Nation, the Romulan Tomalak who 
appeared in several episodes of Star Trek: 
The Next Generation, or his current role 
as the scheming G’Kar in Babylon 5. the 
former St Louis actor has played his share 
of extraterrestrials. 

“I have to give credit where credit is 
due,” he points out. “and I think what the 
make-up artists on Babylon 5 have cre- 
ated for G’Kar is really unique. It doesn’t 
limit me in any way, and the mask picks 
up any expressions that come through. I 
might have to push just a little bit with 
Issue 59 


the make-up to allow it to ‘read’, but you 
also have the advantage when you’re in 
clo.se-up that the slightest thing will read. 

“What the make-up does require is to 
stay as human as possible. If you start 
playing it as an alien, you get into all sorts 
of trouble and .start doing weird things and 
making weird expressions. There’s usu- 
ally enough weirdness there that if you 
allow human emotions to be expressed 
through an alien mask, then something 
really incredible can come through.” 

For Andreas Katsulas, the long road to 
Babylon 5 started in the American 
midwest. “As I was growing up.” he ex- 
plains. “I really had my heart set on be- 
coming a repetory theatre actor. As soon 
as I got out of graduate school at Indiana 

rezRNB 1 


Social time in the bar for G'Kar (Andreas Katsulas), Londo (Peter Jurasik), 
Ivanova (Claudia Christian), Sinclair (Michael O'Hare) and Delenn (Mira Furlan) 
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University. I started writing away, trying 
to get auditions with regional theatres. The 
idea was I'd get involved with a regional 
rep company, gel married and have kids, 
and do five shows a year. 

"It didn’t work out that way." 

^^World Travel 

Katsulas got an offer to work with Peter 
Brook’s international company, and for 
the next fifteen years he found himself 
travelling all over the world as part of the 
acclaimed ensemble. 

"It was certainly an amazing adventure," 
he recalls, “When I joined the group, we 
began right away at a project in Iran. It 
was the time of the Shah, and we per- 
formed there as part of a festival of the 
arts. 

"That was just the beginning. We then 
went to Africa for a year and a half, we 
worked all over Europe, with the abo- 
rigines in Australia, with blind people, 
with The International Theatre of the 
Deaf; it was a totally encompassing ex- 
perience." 

It was while he was touring in Europe 
that Katsulas met film director Michael 
Cimino. who was casting The Sicilian. 
That encounter led to the actor’s transi- 
tion from stage to screen. "I went off to 
Sicily and did the film, and since I still 
had some time off when we finished, 1 
came out to Los Angeles on a lark, just to 
see what was happening. That’s when 1 
got Someone to Watch Over Me. and 
right after that, the Blake Edwards film 
Sunset, so that was three features in a 
row." 

Over the next few years. Katsulas con- 
tinued working in film, as well as a long 
.string of television parts. His cinematic 
efforts included Communion. With In- 
tent to Kill. Blame It on the Bellboy, and 
True Identity. Meanwhile, on the small 
screen, he appeared on Murder She 
Wrote. The Equalizer. Inner Sanctum. 
End Run. Mancuso: FBI. The Death of 
the Incredible Hulk, and a recurring role 
on Max Headroom. 

Start 

An appearance as Coolock, a Newcomer 
overseer in the Alien Nation episode The 
Game, marked the first of Katsulas's al- 
ien tv roles. “I loved that make-up," he 
enthuses, "because in having that smooth 
head, it left the face almost child-like. I 
have a Polaroid that was taken before the 
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sinister make-up was put on the head, and 
my hair and eyebrows gone, there was 
something of the Pillsbury Dough Boy to 
it. It was very endearing,’* 

P 

Romulan 

ii 

That same month. Katsulas made the 
first of his three appearances on Star 
TVek; The Next Generation as the sini.s- 
ter Romulan Tomalak. “The make-up was 
a prosthetic forehead and ears, but that 
forehead didn’t move as I recall. It was 
pretty fixed on there, so you really had to 
work. It’s very .strange, because half your 
face is reading normally, and the other half 
is frozen there unless you do something 
with it.” 

Katsulas's first visits to The Next Gen- 
eration. The Enemy and The Defector, 
were unusual insofar as his character only 
appeared on the ship's viewscreen. 'That 
was interesting, because I was standing 
next to the camera giving them my replies 
when they were on the .starship pretend- 
ing to look at the screen, but when my 
turn came the next day. no one was avail- 
able to be there with me! I had to sit in 
the chair, working only with the camera. 
In a way. I found that a very concentrated 
way to work. The coldness of the camera 
actually gave me an even greater inten- 
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sity, not having to react to someone who 
was there.” 

In contrast, the actor found Future Im- 
perfect, in which Tomalak had to interact 
with several characters, to be more diffi- 
cult. ‘The costume was very uncomfort- 
able for me. and the rubber boots didn’t 
give me a good solid feeling. I felt like a 
blimplEverything was hurry, hurry, hurry, 
and when we were doing Future Imper- 
fect. I really didn't have the time to make 
the rest of me fit with what I had estab- 
lished in those first two epi.sodes, so 1 felt 
a little bit at sea with that one." 

^Babylon 5 

The actor later tried out for the role of 
Odo in Deep Space Nine, but saw that 
part go to Rene Auberjonois. It seems 
strangely appropriate therefore, that he 
found a home in Babylon 5. 

For Katsulas, playing the Machiavellian 
Nam ambas.sador G'Kar is a consider- 
able step forward from playing an evil 
Romulan. “There’s a tremendous differ- 
ence. For one thing, and this refers back 
to my work with Peter Brook, on Star 
Trek you're recreating or repealing. The 
form is established, and all you have to 
do is fit yourself into it. You can't sud- 
denly say. T think Romulans crawl on one 
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knee with one arm in the air!’You don’t 
have that freedom, and can only create a 
character within well established bounda- 
ries. 

“What makes Babylon 5 a great adven- 
tuie is that we were making it, not recre- 
ating or imitating it. We had nothing but 
ourselves and our experience to create this 
new world called Babylon 5, so I was find- 
ing new gestures and new ways to move. 
That’s why I was so high on this role. It 
was up to me to decide how I wanted to 
play it. and when something was over the 
limit, I would drop it back a bit.” 

Opening Scenes 

How long did it take for Katsulas to find 
the proper level for his character in the 
pilot? "I had no time at all. The very first 
day of shooting I was involved in, they 
did all my big scenes, all my talky scenes, 
such as the tiial. Those scenes had to be 
peak performances, where G’Kar is really 
in command, and there I was. on my fii-st 
day with the make-up and contact lenses 
and the costume with all its limitations. 
Toreally go 100% for 14 hours, 1 just had 
to dive right in. 

■‘On that first day. because of the nature 
of those scenes, I don’t think I found as 
much subtlety and variety as I did later 
on. W'hen that day was over, 1 settled down 
and looked at the remaining scenes, and 
ti'ied to find as many different textures and 
levels to play as I could.” ' 

Some actors may find it difficult to un- 
dergo two or three hours worth of pros- 
thetic make-upbut for Katsulas the proc- 
ess is vital to his character. “1 couldn’t do 
G’Kar without the make-up and costume,” 


he insists. “Even if I just had the head on 
and was wearing my street clothes, there's 
no G’Kar yet. and vice versa. If you put 
the costume on me and just have my face 
as it is, I still couldn’t do the character. 

“G’Kar has such a distinct presence that, 
in a way, I play the costume and make- 
up. It’s almost like a ritual, putting the 
make-up on, and using that time to go over 
my lines, watching it be applied and re- 
ally letting it all set in. In terms of the 
make-up, I would carry four people on ray 
back to play that part!” 

In a way, the actor’s fifteen years with 
Peter Brook stood him in good stead for 
Babylon 5, considering the series’ dis- 
tinctly international feel. “I think every- 
thing in your experience is brought to a 
role,” he agrees. 'This particular role cer- 


tainly draws on all of my different expie- 
riences, and there were a lot of deja vus 
when I went to the first gathering of all 
the characters for a read-through of the 
script. There was the African actor Johnny 
Sekka, the Japanese girl [TamlynTomita], 
and it was like the first day I went to Paris 
and worked with the international com- 
pany there. It was a stiunge repetition.” 

Respect 

Katsulas says the chemistry between 
Babylon 5 cast members is the result of a 
genuine respect for each other. “We kept 
in touch after the pilot,” he recalls, “and 
I’ve never seen that happen on anything. 
Sometimes you get along very well with 
people on the set, but that’s it, you never 
see them again. I know people have gone 
off to have a drink together or dinner, so 
it is a very good chemistry. There are no 
personality clashes or one-upsmanship or 
anything; we’re all in the same boat, and 
each one of is trying to hold our own.” 

In addition to his work on Babylon 5. 
the actor keeps himself busy on other 
fronts. He appeared in the remake of The 
Fugitive, playing the one-armed man. 

As for his work on Babylon 5, Andreas 
Katsulas hopes SF fans will give the se- 
ries a try. “It’s got richer characters than 
they'll see in a normal Science Fiction 
series, great acting and great emotion. I 
think they'll be able to identify a lot of 
humanity in this progranune.” 

Joe Nazzaro 
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W HILE G'Kar and Londo fight, 
diplomatically, others are try- 
ing their best to help tlie situ- 
ation. but not always achieving the ex- 
pected results. Stephen Furst landed the 
role of Vir. the obsequious and often har- 
ried aide to Centauri ambassador Londo 
Mollari (played by Peter Jurasik). ‘"I just 
went in and auditioned for this crazy 
character and got the part. They didn’t 
tell me much about him, but the way Mr 
has been written so far. he’s not a loser. 
He wants to please people and he wants 
to please hb boss.- Supposedly he.got the 
job through a relative. : 

“I did six episodes, so I’m done for the 
first season. 1 wa.s only hired to do six, 
but I've been hired to do 1 3 next seaton 
and all 22 the season after that. They ho|te 
it will still be on the air then. Right now, 
I'm waiting to see if I'm taken by 
Babylon 5 or not; that's whtit my agents 
are trj'ing to find out. 

■‘I really enjoy working with Peter 
Jurasik. He and Andreas Kat.sula.s arc 
wonderful to w'ork with. They’re both 
very good actors.” 

Techno Talk 

One of the most difficidt aspects, of 
Babylon 5. Furst discovered, was the 
technical demands of a series set on a 
Space station. “I'm not that much into 
Science Fiction.” he explains. “I really 
enjoy it, but there's a lot of technical 
stuff. I talk to screens where th(^’s noth- 
ing there, and 1 have to pretend I'm talk- 
ing to somebody. 

“The worst problem for me is trying to 
memorize lines that are a kind of gibber- 
i.sh. It’s tcchno-ialk, and 1 have a harder 
time with it here than I did on St Else- 
where. It was a problem then too.’’ Now 
that Furst is part of a popular SF series, 
he's taking a sudden interest in die still- 
unfamiliar genre. “I never watched some- 
thing like Star IVek befas, but 1 do now 
that I’m involved in something like it. 
The fiuis aie different too. They’re very 
interested in tliis pailicular genre, whereas 
with St Elsewhere anyone who made over 
$40,000 dollars a years, excepting drug 
dealers, were fans of the show. 

“Right now. I’m still not getting that 
much mail, but I get requests from peo- 
ple wanting me to sign blank cards. I al- 


ways look at the back of them to make 
sure I’m not endorsing a cheque! I’ve 
also been invited to conventions, and 
they recommend we attend them to pub- 
licize the show'. I did one press conven- 
tion already, where a number of people 
showed up.’’ 


Hair Style 


Playing a member of the Centauri Re- 
public meant having to^ear the appro- 
priate hairstyle; a spiky coiffure whi^'- 
has provoked no end of bad hair jokes’ 
from tv critics on both sides of the At- 
lantic. The alien look didn’t disturb Furst, 
who's played much worse in hiS day. 

“I did a Horror picture once, where I 
had a four-hour mtike-up. It called 
The Unseen, and I played a retarded 
mongbloid. In order to tqake it appear as 
if I had Down’s Syndrome, they had to 
put eyepieces and flat lip pieces on me. 
After that, Babylon 5 is nothing but slap 
on the eyebrows and the hair and I’m 
re^y to go. 

“They made teeth for me as well, but I 
had to stop using them because they were 
making me lisp. They weren’t made right 
and were very difficult to wear, and be- 
cause the teeth were very subtle, they 
were evenUially taken away.” 

While he’s waiting to start work on the 
second series of Babylon 5, Furst has 
made several guest appearances on tel- 
evision, and hopes to use the summer 
hiatus to .sit in the director’s chair again. 
‘Tm doing iuiother film for the compatiy 
I’ve directed for before, and I'm having 
pretty good luck. I've had some meet- 
ings on some major movies; nothing defi- 
nite yet, but it looks promi.sing. 

“I’ve also been promised episodes of 
some shows that arc on the air. not con- 
tractually. but I have friends on some of 
tho.se shows, and they’ve promised me 
something. That would be nice.’’ 


^irecting 


Course 


■nie actor-uimed-director may also be 
waiting, but he considers that a means to . 
an end. ‘Tm just writing as another way 
to get into directing, because ^ many 
directors now are writing their own ma- 
terial. .Some producers will only see you 
if you have projects to bring to them, so 



’ve started writing. I a)-wrore the first 
movie I directed, and now I’m co-\yrit- 
ing the second one with a partner.” 

Kscussing his future plans, Furst has 
at least one definite wash. “Directing ma- 
jor picturM Do you know what my ulti- 
mate dream is?To be like Clint Eastw(X)d 
or Woody Allen, where 1 direct and act 
in films. I'd not so much write them, be- 
cause I don’t enjoy that process very 
much, but I certainly like acting and di- 
recting them. With (he movie I’m doing 
now. I could easily play the lead in it. 
but if the studio said. "You're not a big 
enough star’, that’s fine, but I still have 
to direct it.” 

While Stephen Furst enjoys the idea of 
doing future episodes of Babylon 5, he’s 
not ready to spend the rest of Iris caiew 
playing victims. “Vir is eventually go- 
ing to fight back and not be so passive . 
around Londo,” he promises. 

“I find I’m remembered for one of three 
tilings; Animal House. St Elsewhere or 
The Dream Team. I’m not going to be 
like Yu! Brenner though; I won’t be play- 
ing The King and I until I’m dead! 

Joe Nazzaro 





Issue 59 


Page 11 


[etters 



TV Zone Letters 
PO Box 371 
LONDON 
SWI4 8JL, UK 
Fax: 0181 875 1588 

I Babylon Praise 

Sue Flower 
Chesham, Bucks 
I was delighted to read that 
Ivanova is to be promoted to 
Commander of Babylon 5. At 
last, a woman in charge — 
hooray! Let's just hope that the 
writers can cope. 

I enjoy both Babylon 5 and 
Star TVek: The Next Genera- 
tion and I’m a bit fed up with 
your recent spate of letters from 
people who seem to feel that 
you can appreciate one of them 
by slagging off the other. They 
both have their good and bad 
points and are both cracking 
good Sci-Fi. 

One criticism, though, I feel 1 
must make about BS is its 
tendency at times to come out 
with cringe-making dialogue. 
“We can do this the hard way or 
the easy way” sort of thing. 

I think, unfortunately, BS 
probably has the more accurate 
prediction of Earth’s future in 
Space — wars, union disputes, 
alcoholism. Perhaps we can 
look forward to a future episode 
where all the shuttle controllers 
go on strike. 

By the way, if B5 takes place in 
the third age of Mankind, what 
are the first and second ages? 

TV Zone: The producers are not 
saying what the ages are. as to 
reveal the first two would give 
away the third, and that may be 
important. As for women in 
charge. Star Trek leads the way 
with a female Captain of the 
Voyager... 

Phil Davis 

Ditton Priors, Shropshire 
I have been reading with interest 
other readers’ letters regarding 
Babylon 5, and 1 must say I 
agree wholeheartedly with Bill 
Lyons of Exeter. 

1 think the series (so far) has 
been excellent, with the 
exception of episode 4, Infec- 
tion, which was badly written. 


and let down by a lacklustre 
David McCallum. 

The computer generated effects 
are superb as are the aliens’ 
make-up, ie Nagrat, the black 
market entrepreneur who looks 
like a large preying mantis, and 
the episode Deathwalker with 
Sarah Douglas and her ‘cat-like’ 
eyes still managing to look 
lifelike. In Deep Space Nine for 
example the aliens all seem to 
be humans with lumps on their 
heads or marks on their skin. 

1 disagree with Nerys Wheatly 
of Essex on Michael O'Hare/ 
Comm Sinclair, I think he is 
superb in his role, opposite to 
Patrick Stewart/Picard who, 
good though he is, seems to be a 
little too laid back at times. 

Peter Ogunremi 

Bedford, Beds 

I have to disagree with David 
Richardson’s assertion that 
Babylon 5 has the best special 
effects ever, for a tv show 
(video review #55). He must 
need his eyes testing or perhaps 
he has not seen Star TVek: 
TNG? It is true that the space 
background detail and explo- 
sions are very vivid, but the rest 
of the special effects do not yet 
work fully, as they are still in 
their infancy. If you need to 
name the show with the finest 
special effects ever seen 
anywhere, then it has to be the 
opening battle scene in tbe Deep 
Space Nine pilot. 

David Richardson replies: I 
must disagree. I’ve seen that 
same old shot of the Enterprise 
against a different backdrop too 
many times now. Nothing can 
match BS for the sheer scope 
and imagination of the effects... 

Matthew Brabbin 

Solihull, W Midlands 
I felt I had to write and stick up 
for Babylon 5. It is one of the 
best things ever to come out 
America and is much better than 
ST:DS9. It has excellent effects, 
good storylines which carry on 
throughout the episodes, giving 
good continuity and a sense of 
reality. The acting is good, 
especially Garibaldi (dodgy name 
and hair cut) and is it me or does 
he look like Bruce Willis? 

TV Zone: Yes. he does look like 
Bruce Willis. Whether you do 
too I can ’/ comment. 

|Outer Limits 

Stephen Cooley 
Northfield, Birmingham 
In response to James Miller 
(#5S) there were three Outer 


Limits videos released around 
late ■92/early ’93 — 1 think! 

I . The Galaxy Being/The 
Hundred Days of the Dragon 
(SMV 12190) 

1. The Architects of Fear/The 
Man with the Power (SMV 
12191) 

3. The Sixth Finger/The Man 
Who was Never Born (SMV 
12192) 

The videos were on the MGM/ 
UA label but were distributed 
by Warmer/Home Video. I have 
seen seen them in the HMV 
shop in Birmingham. 

Some further comments: 

1. Babylon 5 and the concept of 
it is brilliant, although I do 
agree that the acting can be 
“touch and go’. 

2. Why does TV Zone insist on 
putting larger articles/inierviews 
over two issues? It is so 
frustrating after just getting into 
an article/interview and then 
having to wail four weeks for 
the concluding part. Can’t you 
reduce the type — ie the letters 
page, while still readable, holds 
more words per page. 

3. Congratulations on your 
‘Submerged’ Special. It was 
first class. 

TV Zone: We're considering 
running some larger features 
within an issue. As for smaller 
type and increasing the number 
of words per page — most TV 
Zone features are laid out so 
that a page consists of three 
columns of text. It's a design 
decision aimed at making the 
magazine comfortable to read. 

I Bogged Down 

James Culley 
Mablelhorpe, Lines 
I am a great fan of Sci-Fi, 
especially the Star Trek series 
and Quantum Leap (not 


including the disappointing last 
episode) and I realize just how 
important the ‘surroundings’ of 
each episode are to the enjoy- 
ment of a series. With Quantum 
Leap Sam and A1 found 
themselves in a different place 
each week and that helped the 
programme to keep each story 
different from the last, but when 
it comes to programmes like 
Deep Space Nine and Babylon 
5 I have to say that being in the 
same place week after week can 
become boring. 

You could say the same thing 
about Star IVek and The Next 
Generation but they do leave 
the ship now and then, but with 
Babylon 5 to date I can’t 
remember the crew ever leaving 
the station for another planet at 
all. You might say that's because 
the programme is about the 
station itself, but if that’s the case 
that’s not much of a basis for the 
series to grow on. Soon the 
writers will have to write about 
the crew going to another planet, 
instead of always being bogged 
down on the station. Deep Space 
Nine had the same problem but 
shortly grew out of it. 

Given time Babylon 5 could 
become a good show but at the 
moment, with its bad acting and 
cliched storylines, we may have 
a long wait... 

I She- Wolf 

Glen V Collett 
Guisborough, Cleveland 
The She- Wolf of London. I am 
probably one of the very few 
people around who like it. It is 
one of a minority of television 
programmes that specifically 
focuses on the Horror genre 
(though the information about 
the succubus in the episode Nice 
Girls Don't was wrong). And 
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rather than simply address the 
main character Randi’s problem, 
her apparent lycanthropy, it has 
a variety of stories involving 
other supernatural beings, such 
as zombies, body snatchers and 
She-Devils. 

Some of the stories are admit- 
tedly a bit crap, eg The Juggler 
and The Bogman of Letchmoor 
Heath, and the acting is a bit 
dodgy but since it is obviously 
played tongue-in-cheek you can 
overlook this. But look at the 
brilliant Moonlight Becomes You 
or Can’t Keep a Dead Man 
Down. And the saving grace of 
this series, unlike its sub- 
standard predecessor. Were- 
wolf, is that the Randi does not 
change into the She- Wolf to 
combat each new villain at the 
end of each episode so the 
stories are not as predictable. In 
fact the werewolf element is 
rarely seen and on the occasions 
it is it seems only to allow for 
conversations full of sexual 
innuendo involving chains. 

The only downfall is that 1 
know it is going to end. But I 
am not sure when. Did it last 
beyond the first season or was 
that it? As I heard it changed its 
name to Love and Curses, is 
this true and if so when did it 
occur? 

TV Zone: Sky Television tell us 
that there is only one season! 

We believe Love and Curses 
was the series ' working title. 

I Big Brother 

William R Hadcroft 
Worsley, Manchester 
Having completed the first 
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season of The Tripods I must 
say how much I enjoyed it! 

I found only two out of thirteen 
episodes ‘slow and boring’ — 
and even they weren’t that bad. 
The concept of the cap limiting 
imagination and freedom of 
thought was most interesting, 
reflecting our own society 
conditioned by the education 
system to accept the norms 
without question. 

Even though the Tripod 
machines are by no means the 
main characters, the notions of 
big brother and individualism 
permeate the episodes. 

I find the serial a more subtle 
version of The Prisoner — the 
world’s youth fighting for the 
right of freedom of thought and 
choice. 

I Contradictions 

D Barker 

Chicago, USA 
It’s quite hard to read a book 
review such as Andrew Martin’s 
of The Missing Adventures: 
Evolution (#55) and come to the 
conclusion that it is, shall we 
say, presented in a fair light 
when printed alongside the 
reviews of his colleagues. I take 
particular exception to Richard 
Houldsworth’s review of The 
Seeds of Doom in which 
Richard Houldsworth appears to 
contradict the aforementioned 
Andrew Martin's opinion of 
how the Doctor (as Tom Baker) 
ought to be portrayed: Tom 
Baker’s Doctor is at his peak; 
totally alien, dispassionate, 
bullying the humans...’ Andrew 
Martin’s criticism of Evolution 


was that; ‘The Doctor [Tom 
Baker] is portrayed as distant... 
He threatens gruesome violence 
to his adversaries several 
times...’ Well! Andrew Martin is 
certainly correct in expecting 
the character of Tom Baker’s 
Doctor to adhere to a harmless, 
love-puppy persona, rather than 
to that sometimes shocking, often 
complicated, soul which the likes 
of Richard Houldsworth seems to 
appreciate. 

Andrew Martin really knows 
what he’s talking about, too, and 
delivers his historical correct- 
ness in as fine a manner as 
'(almost) any reviewer whom 
you’ve ever printed in your 
magazine. I’d like to point out, 
in particular, that Andrew 
Martin is right on target when 
he complains about how the 
author of Evolution chose to 
portray the young Rudyard 
Kipling ‘as a lecherous fifteen 
year-old schoolboy’. Why, that’s 
almost as disrespectful and 
outrageous as saying that CS 
Lewis was some sort of 
dissolute atheist in his youth! 
Obviously, Andrew Martin reads 
more than just Doctor Who 
novels and comic books, to have 
been able to comment so 
pointedly on how the young 
Kipling was portrayed in 
Evolution. 

Anyway, the point of all this is 
that I want to say that I believe 
Andrew Martin proves himself to 
be a very fine aficionado of the 
Doctor Who genre, by virtue of 
the fact that he cites Evolution as 
being ‘preposterous, even for 
Doctor Who’. Even for Doctor 
Who? 
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Well, 1 suppose that says it all, 
doesn’t it? 

TV Zone: Well, that's peeled 
open another controversy! 

|jensen Code 

C A Laugharne 
Pontypool, Gwent 
The articles I really enjoy reading 
are the ones about the shows 1 
grew up watching such as Lost in 
Space, the original series of The 
Tomorrow People and the 
brilliant Ace of Wands. But one 
show 1 haven’t seen any reference 
to at all is The Jensen Code. 

This was a British series which 
was on ITV circa 1973 and 
starred Dai Bradley who was 
about nineteen at the time. His 
character was on a pot-holing 
holiday and Brian Croucher 
played (I think) the instructor. 
There was an espionage-type 
theme and in the last episode 
Dai Bradley told Dr Jensen, 
from is hospital bed, that he’d 
found out about the code, at 
which Dr Jensen said something 
to him which wiped out all 
memory of it! 

The main thing I remember 
about it now are all the pot- 
holing scenes but it also had 
some really eerie theme music 
accompanied by equally sinister 
stills photographs. It must have 
been quite compelling because I 
don’t remember any female 
characters in it. 

If possible, it would be lovely if 
you could run a small article 
about it just so I could fill in the 
gaps in my memory of what it 
was really all about! 

|Help! 

Warren Hudson 
Sylvania, NSW, Australia 
1 recently picked up a copy of 
issue #56 and extremely enjoyed 
reading the article on Knight 
Rider. To my delight and 
excitement I read that the pilot 
episode and the fourth season 
opener Knight of the Juggernaut 
are available on video. I have 
rung around several video 
purchasing stores in the UK in 
an attempt to purchase them with 
no success. So I have come back 
to you with the hope that you can 
please help me. If there is 
anywhere that you are aware of 
that 1 can purchase these tapes 
could you please let me know. 
David Bassom replies: The 
Knight Rider videos are 
available from many stockists in 
the UK. As for their availability 
in Australia... Tm afraid / can't 
help you there. Sorry! 
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I T’S NOT OFTEN that a Star Trek 
writer wins Science Fiction’s pres- 
tigious Hugo Award but. in the case 
Morgan Gendel. that’s just what hap- 
pened. Last year, Gendel’s Next Genera- 
tion story. The Inner Light, won the Hugo 
for Best Dramatic Pre.sentation; an hon- 
our last accorded to Harlan Ellison’s The 
City on the Edge of Forever more than 25 
years ago. 

Gendel originally moved out to Califor- 
nia hoping to break into show business, 
but his plans were slightly sidetracked 
when he went to work as an entertainment 
reporter for the Los Angeles Times. “It was 
great because it showed me all around the 
inside of the business,” Gendel recalls, 
“but it also tied my hands. You can't go 
around showing scripts when you're a re- 
porter for the LA Times covering those 
same people!” 

It wasn’t long before the writer used his 
new-found connections to land a program- 
ming job at NBC. During his precious free 
time, he put together a pair of spec (unso- 
licited) scripts, and began to circulate 
them. On the strength of those samples, 
he was offered a script-writing position for 
the Cannell Company, penning as many 
of their shows as he could handle. 

After a year with Cannell. a series of 
events led to GendeTs pitching story ideas 
to The Next Generation staff. "Wiseguy 
had ended. Hunter was going off; a lot of 
the shows I had worked on were starting 
to dry up, so I became a freelancer. 

Light Work 

■■ 1 knew a writer named Joe Menosky 
[then a staffer on TNG] and what that did 
was enable me to pitch again and again. I 
think it took seven pitche.s to finally get 
me an assignment on The Inner Light. 
Some of them were pitches that didn’t 
work at all. .some sounded like .shows they 
did in the pa.st. but this one idea kept com- 
ing back. 1 kicked it around with Joe and 
Ron Moore, and there were some things 
they sparked to, and when I came back to 
pitch to (executive producer] Michael 
Filler. 1 had some advocates in the room." 

The Inner Light is one of the most 
unique and emotionally compelling epi- 
sodes in The Next Generation’s seven- 
year history. When Picard is struck by an 
energy beam from a mysterious probe he 
awakens in the body of Kamin, an iron- 
worker on the drought-stricken planet 
Kataan. While ‘Kamin’ lives out an entire 
lifetime within a matter of minutes. 


Picard's body lies unconscious back on the 
bridge of the Enterprise. 

Evolution 

As Gendel explains, the concept of TIte 
Inner Light continued to evolve, from the 
first pitch session, through the outline 
stage and into several versions of the 
script. “The original idea started when I 
was looking out through the deck at the 
back of our house, and saw the Fuji Blimp 
overhead. The blimp is unique, because it 
has this dazzling light display on its side, 
and when I saw it. I started thinking, ‘What 
is the advertising equivalent of this blimp 
in the 24th century?’ 

"From there. I got the idea. ‘What if there 
was a defunct probe that create.s an interac- 
tive link with your mind when you come in 
contact with it. and you immediately think 
that you're in these different vacation sites?' 


‘That was the jumping off point, but long 
before I talked to Joe about it that idea had 
changed quite a bit. I kept the probe and 
the interactive link, but what I pitched was 
more of an anti-war motif: that this probe 
was' created by a civilization that had been 
killed in a devastating holocaust situation. 
So that history would not repeat itself, they 
created this probe and sent it out into space 
and what it did was put you into a loop so 
you became part of the story. 

“What happened in the original pitch 
was that Picard. Riker and maybe Ro 
ended up on this planet where they're go- 
ing through the loop. First they have to 
run from soldiers goose-stepping down the 
street, and it ends up in a nuclear holo- 
caust, and they can't get out of the loop 
until they’ve experienced the whole thing. 
Tliat's the idea they sparked to. 

“The next time I talked it over with Joe 
and Ron. the story began to take on more 
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of a pastoral setting, and it was Joe who 
had the idea of a civilization of rural/tech- 
nical artisans; people who almost live like 
shepherds, but they also do some kind of 
high-tech artisanry; they’re both behind 
and advanced on us at the same time. 

‘"What Filler sparked to was something 
I just tossed off in one of the pitches, and 
that was the time differential, that Picard 
is hooked up to this thing, and in his mind 
he leads half a life. When he wakes up, 
it's only been a day. It was Michael who 
said it should just be Picard alone, and let's 
see him live a lifetime and have children. 
That is probably one of the most wonder- 
ful things about the story, and that came 
from him.” 

The Flute 

According to Gendel there is one con- 
tribution of which he is proudest: ‘‘At first 
the flute met with a little bit of laughter, 
but then everyone came back to it and said, 
‘Gee, if we could do this, it would really 
work,’ and 1 think it did. At first blush, it 
was a little corny, but for me it makes the 
episode work. When Picard conies back, 
he’s still left with some remembrance of it.” 

Although the story credit for The Inner 
Light belongs to Gendel. the script was re- 
written by Peter Allen Fields and an 
uncredited Jeri Taylor, who declares the 
script one of her favourites. “It's a collabo- 
rative process.” Gendel insists. “It went 
through many changes and there were a 
lot of bits and pieces thrown in at every 
stage. As I said, it was Joe who latched on 
to the high-tech artisanry. and Michael who 
said the thrust of his life should be that he 
gets married and has children. Then I con- 
tributed ideas such as the tree of life that 
grows in the center of the town, and of 
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rorists trying to take over the Enterprise. 

“One problem we had to crack was that 
Jeri Taylor very astutely said, “You don't 
want Picard crawling around the Jeffries 
tubes for a full hour!' and I think she was 
correct. Every time I pitched it. she was 
looking for more story, more story. I was 
pitching the Captain alone on the ship with 
bad guys. 

Dying Harder 

“Now other people who have heard this 
idea have brought to mind certain movies 
in that motif, of which Die Hard is cer- 
tainly one. of a good guy inadvertently left 
alone with bad guys. My additional spin 
for this story was that the Enterprise was 
Picard’s child, his most prized possession. 
I have to tell you. the staff disagreed with 
that, and it changed the way it turned out 
compared to some of my notions of the 
heroics. I made the head bad guy a woman 
to be equal about it. but it still bothers me 
that he is bested in this fight and then 
shrinks from the oncoming rays. I tried to 
imbue a little more heroism into it, with 
Picard fighting for the ship. 

“The big scene I was always pitching 
was where Picard ends up with Worf ’s bow 
and arrow, and I managed to get that by. 
This was again equally collaborative. You 
discuss things more and come up with ideas 
you wouldn't have come up with alone.” 

Between his two episodes of The Next 
Generation. Gendel was invited to pitch 
ideas forDeep Space Nine, which was just 
starting production. 

“I was one of about two dozen writers 
who got the letter inviting us in to pitch 
Deep Space Nine, and was probably in 
one of the first go-rounds. Again, thi'ough 
a series of pitches. I was able to sell an 
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course Jeri Taylor added some spin of her 
own to the story." 

Awards 

As for the episode winning a coveted 
Hugo Award, Gendel is understandably 
proud, even though he was one of the last 
writers to hear of the win. “I found out 
because my wife works for the LA Times 
and noticed something on the wire serv- 
ice. and soon after, Michael called me per- 
sonally to congratulate me. I was absolutely 
thrilled that it won the Hugo. It’s a great 
thing in the publishing business, and it’s 
certainly nice to get. I feel I was a contri- 
buting writer to a Star Ibek episode that 
won a Hugo, and if that goes on my grave- 
stone, it would be pretty nice!” 

Gendel’s success with The Inner Light 
led to another Next Generation sale: 
Starship Mine in which Picard has to sin- 
gle-handedly fight off a band of alien ter- 
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TV Zone Classifieds 


Ten Forward TNG & DS9 fan club, monthly newsletters and magazines, 
membership £4.00 (family £5.50), three featuring news, reviews, interviews, pho- 
A4 newsletters pa, plastic sealed mem- tos and much much more! Send large 
IDIC Star Trek Club. UK dues £8.00 for bership card, certificate, choice of race. SAE to BSFR, Alan Roberts, 1 Lullington 
six bimonthly 80-100 page newsletters SASE to TF, 3 Hardwicks Road, East- Road, Knowle, Bristol BS4 2LH. 
covering all aspects of Star Trek. SASE wood, Rotherham, S65 1 RE. 

to Janet Quarton, 15 Letter Daill, Manchester Starfleet Star Trek club. 

Cairnbaan, Lochgilphead, Argyll PA31 BSFR International Star Trek Club. UK Regular meetings third Sunday of month 
8SX, Scotland. £8.00. Foreign rates available. Bi- 1pm to 6pm at Barnes Wallis Building, 


UMIST. Entry £1.50 (£1 under 16). De- 
tails, SAE: PO Box 35, Levenshulme, 
Manchester Mig 3GZ. 

Fanderson, Official Gerry Anderson 
Appreciation Society. Supermarionation, 
UFO, Space;1999, Space Precinct and 
morel!! Bi-monthly magazine, exclusive 
merchandise etc. Send SAE to: 
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idea. I was in first with Ira Steven Behr 
and Peter Allen Fields and I had one idea 
in particular they liked, and that eventu- 
ally became The Passenger." 

jThe Passenger 

Unlike his two Next Generation sto- 
ries, Gendel wasn’t as pleased with the end 
result of The Passenger . "What I pitched 
was the idea of a cop who has been on this 
trail of this evil bad guy for 15 years and 
horror of horrors, we find out this person 
really is that bad guy; he’s been 
downloaded into the cop's brain. They 
made the decision to have the bad guy 
jumping brains and ending up in Bashir 
and the reason for that was that it would 
be more compelling if it’s one of their 
regulars involved. 

“This is a case where 1 have to say I 
didn’t necessarily agree. I think it was 
Michael who suggested we could make it 
a little bit of a love story with Sisko and 
the lady cop, and then it became Bashir 
and the lady cop. What I wanted to do at 
the end of act four, was he had her nailed 
and she’s in one of their little force field 
jail cells, and now the way it involves our 
regulars is that Bashir who’s sort of fallen 
for her, goes to visit her, 

“She tells him, ‘Trust me, this is me talk- 
ing. Vantika has planted a bomb on the 
ship, and you’ve got to trust me.’ Bashir 
is torn, because the side of him that cares 


for her wants to let her out and disarm this 
bomb, but the side of him that’s now wary 
and suspicious that it's Vantika talking, 
doesn’t know what to do. I thought that 
was a wonderful dilemma.’’ 

In Gendel’s opinion, the episode fails 
when the viewer discovers who the vil- 
lain actually is. “When you have Bashir 
as the bogeyman with a bad guy inside 
him, I think that’s a tough call. I have to 
say, there were concerns about this story 
before they gave me the assignment, and 
their instincts might have not been totally 
wrong. Everybody involved did the best 
they could to make this a good story, but 
the notion of a bogeyman inside some- 
body’s brain might have been a story des- 
tined to have a certain corny quotient. 1 
would have liked to try a different way of 
going about it.’’ 

Gendel’s last Star TVek story to date 
was the DS9 story /Armageddon Game , in 
which O’Brien and Bashir have to disman- 
tle a stockpile of deadly bio-mechanical 
weapons called Harvesters. 

“That was my most successful pitch 
ever. Michael thought I was going in a dif- 
ferent direction with it, but he liked the 
direction he thought I was going in, and 
said ‘sold’. It became a totally different, 
but a nice story, with Bashir and O’Brien 
teamed up together, on the lam, after 
they’ve been brought in to try to disman- 
tle the 24th Century version of a nuclear 
stockpile. It’s a neat story. 


“It was really at the end of this one that 
I realized we weren’t in synch. I would 
turn in a script and want it to go one way 
and Michael was looking for it to go in a 
slightly different way, as his prerogative.’’ 

While it seems unlikely at this point that 
Morgan Gendel’s name will be appearing 
on a Star IVek script any time soon, the 
writer remembers his work on both series 
with great fondness, “Until recently I was 
less than 50 feet away from the Star TVek 
offices; I was in the next building, on staff 
writing for The Untouchables. Star IVek 
was my home away from home, for what 
turned out to be a pretty busy part of my 
career so it was pretty ironic, that once 
Michael and I realized we were probably 
not going to do a lot more together, that I 
was closer to them than ever. It kind of 
put a bow on that.’’ 

Joe Nazzaro 
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The Undiscovered Country, a Star 
Trek fan club. Membership £9.50, 12 
monthly newsletters. SAE to TUC, 91 
Highridge Crescent, New Milton, Harts, 
BH25 5BU. 

Cult Comedy Club featurinag Mayau, 
Elton, Atkinson etc. Autumn magazine; 
Tony Robinson interviewed, Ab Fab/ 
Comic Strip previewed, reviews, news, 
photos. SAE; Interesting, Dove Dale, 9 
Narrow Lane, Halesowen, West Mid- 
lands B62 BND. 

Airwolf Appreciation Association UK. 

Remember Hawke, Dorn, Caitlin, Arch- 
angel, Marella, and the Lady herself? 
Details with SSAE: AIRWOLF Apprecia- 
tion Association UK. 246 Comber Road. 
LISBURN, Co-Antrim, BT27 6XZ. 
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I'd like to get in touch with anyone else 
who enjoys Space 1999, particularly to 
swap fiction. Philippa Sidle, 50 Roebuck 
Court, Didcot, Oxon 0X11 8UU. 


The Wonder Years: Wanted; episode 
guide, videos, books, fanzines. Any in- 
formation at all. Please write: 1 Orchard 
Avenue, Ashford, Middlesex TW15 IJB. 
C/o Robin Flegg. 


CONVENTIONS 


The London Away Team present 
LATCON 94, London's one day Trek 
convention at University of London Un- 
ion WC1 19tn November. Send SAE to 
LATCON 94, 9 Upper Flat, Mulgrave 
Road, Croydon, CRO 1BL. 

CULT TV - the essential fans’ weekend! 
11-14 November, Hemsby, Norfolk - 
screenings, discussions, surprises. Pro- 
visional guests include Harlan Ellison, 
Jon Pertwee, Sylvia Anderson, Barry 
Morse, Annette Andre, Deborah Watling, 
Richard Arnold. Weekend registration 
£35 in advance- SAE: PO Box 1701, 
Peterborough PEI 1EX. BOOK NOW 
TO AVOID DISAPPOINTMENT! 

Ayl-Con II Doctor Who Convention 18tn 
& 19th February 1995, Birmingham. 
Guests, dealers, videos, auction (origi- 
nal costumes), location trips. FX demos. 
Weekend only £28. Details SAE; AYL- 
CON, PO Box 85, Amersham, Bucks 
HP7 9QZ- 

Remembrance ‘95 - The Dr Who Con- 
vention. Special appearance by the 
Draconian Ambassador! Latest guest - 
subject to work: Nicholas Courtney. 
Send SAE to; 31 Richmond Street, 
Ashton-Under-Lyne, Lancashire OL7 
OAR, 


Doctor Who merchandise for sale. 
Send a stamp for comprehensive cata- 
logue of both old and rare, and new 
items. Mail order specialists, WHO 
BOOKS, 3 Linflelds, Little Chalfont, 
Bucks HP7 9QH. 

Quality photos of TV, films and stars; 
Dr Who, Quantum Leap, Superman, V, 
Mask, Wolf, Bad Girls, Maverick, S 
Stone, K Basinger, K Costner, T Cruise , 
etc. Also pop stars and models. SAE 
stating Interests to; R Leech, 5 Sylmor 
Gardens, Bournemouth, Dorset BH9 
3EN, 

Videos for sale: Star Trek TNG and 
DS9, plus Prisoner box set. SAE for list 
to Jeremy Willmott at 12 Wheatcroft 
Road, Lee-on-Solent, Hants P01 3 SHY. 

Huge range of magazines and mer- 
chandise for sale. Complete runs: 
Starburst, Starlog, Cinefex, Dr Who 
Monthly etc and range of new/old books, 
merchandise. Catalogue available. SAE: 
TVM, 8 Dewhurst Road, London W14 
OET. 


THE LAST PICTURE SHOW 

starring 

' Movie and Rock 'n' Pop Memorabilia 
■ Autographs ' Stills " Posters 
■ Lobby Cards • Press Kits ' Postcards * Books 
‘ Sci-fi/Horror Models & Toys ' Star Trek 
‘ Dr Who ‘ Allen etc ' Magazines 
• Imported Comics ' Videos ' Soundtracks 
■ AnimatiCT Art ' Anime 
' Opert 7 days a week till late 
The Last Picture Sriow 

40 The Lanes, The Oasis, Meadowhall Cenlre, 
Sheffield S9 1EP. 

Tel: (0742) 553399/569604 
Send £2 (refundable) for catalogue 


Sheffield Space Centre 33 The Wicker, 
Sheffield S3 8HS. Tel: (0742) 758905. 
We stock a large selection of Science 
Fiction and Fantasy paperbacks, Ameri- 
can comics. Star Trek material. Doctor 
Who material, etc. Open Monday, Tues- 
day, Thursday, Friday 10am 'til 5pm, 
Saturday 9.00 'til 5pm. Closed all day 
Wednesday. Please send SAE for list. 

Free catalogue: Listing hundreds of 
Star Trek, Next Generation, Dr Who and 
other TV and SF subjects. Books. Vid- 
eos, Models etc: send First Class stamp: 
John Fftton (Books and Magazines), 1 
Orchard Way, Hensall, Goole, 
Northumberside, DN14 ORT. 


CUSSIFIED 

For your classified advert simply fill in the form below (or a copy) 

A post it with payment to: 

TVZorts Classified ads. 9 Blades Court, Deodar Road. inUDON, SW15 2NU. UK. 
Please tick the appropriate section that you wish to place your advertisement in; 

PEN PALS (for contacting fellow fans) - £3.50 ($6.00) for up to 28 words 

□ 
□ 


FAN RATE (for non profit making clubs, fanzines and conventions) - 
£7.00 (S12.00) for up to 28 words 

SPECIAL RATE (for all other catagories and when using the grid) - 


E (for all 

£1 3.50 ($24.00) for up to 28 words 


For every addilional 


erltte 26 word limit m 


catagorleB, add SOpperwr 
WORDAGE RATE (when not using grid and for an ad 
of not less than 28 words) - 50p (90cents) per word 


□ 


BOXED AD RATE (single column, 4.4cm wide) - £9.99 ($15) per cm (minimum of Son) 



Seclior required: Payment due: 

Please charge my Visa I Access / Mastercard the amount shown Expiry Date:. . 


Signature: . 
Name: .... 
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Matrix 50 - Missing episodes, Kate 
Orman on Ace, Ark in Space and more - 
full colour cover • £2.50 (cheques pay- 
able to Seventh Door Fanzines) from 
Matrix (TVZ), 103 Canning Road, 
Southport PRB 7SW. 

Americana - USTV news No. 9: Super- 
man review, cast bios, Gemini Man. 
No.8: X-Files, TV UFOs, NYPD Blue, 
Seaquest. No,7: Columbo/Honey West 
episode guides, Seaquest. £2.50ea. 
Chq/PO Jon Abbott, PO Box 1468, 
Portslade, Brighton BN41 1QN. 

Americana - USTV news No-13 in- 
cludes: Home Improvement. Superman, 
Roseanne, Rockford Files. No. 12: 
Robocop info, Babylon reviewed. No.11: 
ATeam, TimeTrax. No. 10: Sledge Ham- 
mer. £2.50ea. Chq/PO Jon Abbott, PO 
Box 1468, Portslade, Brighton BN41 
ION. 
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Xenomorph the Aliens fanzine. Pre- 
miere issue out riowl Alien retro plus 
more. Send cheque or P.O. for £1.60, 
payable to J Ellis, to: 12 Elmley Street, 
London SE18 7NJ. 

The Snu. Issue One only 60p. Robert 
Rankin, Doctor Who, Call of Cuthulhu, 
com circles, voodoo in RPG's and more. 
Chris Arnsby, 21 Hadrians Close, 
Witham, Essex, CMS 1XA. 

Americana: USTV news No.14; 1994- 
95 season, Burke's Law, Grace Under 
Fire reviewed, 5pg feature Michael Mann 
(Crime Story, Miami Vice). £2.50 chq/PO 
Jon Abbott, PO Box 1468, Portslade, 
Brighton BN41 ION. 

Survivors Over the Hills. Four maga- 
zines per year. £7.00. Articles, reviews, 
comps, sales, fiction, news and lots 
more. 4 Beach Houses, Royal Crescent, 
Westbrook, Margate, Kent, CT9 SAL. 


Rayphase Shift tapezine issue 
twelve. C90/SAE to Nick. Seven Kent 
Road. West Harnham, Salisbury, Wilt- 
shire, SP2 8HN. Tacky wackiness with 
Who and more. Back issues still avail- 
able. 

Saccade, the magazine of bizarre 
and fantastic fiction. Issue three out 
now: new Horror SF Fantasy fiction, 
artwork and reviews. £1.75 cheques 
payable to Robert Gill, Saccade, 93 
Green Lane, Dronfieid, Sheffield S16 
6FG- 


Sarah Sutton signing Saturday 1st 
October, Grimsby Central Library be- 
tween 12 noon and 4pm plus New Ad- 
ventures signings and exhibition. £2 
admission on the door. For details ring 
(0472) 873003- 
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I T'S really all Jim Mortimore’s fault, 
claims Paul Leonard, the author of 
October’s Missing Adventure, 
Venusian Lullaby, which features 
Hartnell’s Doctor. Disarmingly admitting 
that before he started he didn’t know much 
about Doctor Who — he’d grown up with 
Pertwee and Tom Baker, but had only 
watched the show occasionally since, and 
professes a total ignorance of the fifth 
Doctor — Paul met the author of Lucifer 
Rising and Blood Heat at one of the meet- 
ings of his Writer’s Circle in his home 
town of Bristol. 

Leonard had always wanted to write, 
and had several short SF stories published. 
Mortimore mentioned Virgin Books’ New 
Adventures and suggested he send in a 
proposal. The Missing Adventures broke 
very quickly and he hastily transformed 
his proposal into a Jon Pertwee story. 

|venusian Jokes 

“From the Pertwee stories I remembered 
all the Venusian jokes, which gave me the 
setting,” he says. “Then Jim and I would 
sit down in a cafe, discussing things like 
what would a Venusian look like, and 


drawing pictures of Venusians! From that 
I devised a plot and sent in my first pro- 
posal to Virgin, which is best forgotten. 
The second proposal took me six months 
to get together.” 

In the meantime his story had become a 
Hartnell story featuring Ian and Barbara, 
and set between The Daieks' Invasion of 
Earth and The Rescue, making use, inci- 
dentally. of the same story gap used by 
Mortimore in his short story for the 
Dekalog collection. 

His third proposal, which eventually 
became Venusian Lullaby, took him only 
ten days, and he’s all in favour of tight 
deadlines: “They concentrate the mind 
and you spend all your time working on 
your writing rather than anything else.” 
Perhaps because it’s the form he’s most com- 
fortable with, his proposals are written “Just 
as though they were short stories”. 

Writing his books — there are more on 
the way — he always starts off with his 
basic idea, with a vague beginning, mid- 
dle and end, and then “cranks out the old 
plot machine”, once again acknowledg- 
ing his debt to Mortimore who taught him 
the mechanics of plotting. Things change 
though: in the original proposal of 



More adventures for Barbara, Ian and the Sobi 
release The Romans momeescvidM 


BBC Video 


latest 


Venusian Lullaby, for instance, he realized 
that Barbara had been given too much to 
do, with Ian just standing around on the 
sidelines, especially in the second half of 
the book. The published work sees their 
roles reversed to a certain extent with Ian 
seeing much more action. 

[Tolkien Influence 

An attraction of Venusian Lullaby lies 
in its fully thought out and perfectly real- 
ized picture of a Venusian culture. A great 
fan of Tolkien, as a teenager Leonard 
“played at inventing languages”and has 
ensured that the names of his alien pro- 
tagonists are all phonetically and linguis- 
tically consistent. This is, however, per- 
haps one of the few failings of the book, 
with the long and involved names alien- 
ating several readers. He accepts this as a 
valid criticism, but also mentions that sev- 
eral of the names are, in fact, anagrams 
of well-known Doctor Who characters! 

He's currently working on proposals for 
a further Missing Adventure, and a New 
Adventure, but does he prefer one? 

“The Missing Adventures. I think the 
fans will prefer them. They’re a freer for- 
mat, and much easier to write.” He feels 
readers will find it much easier to relate 
to the- Missing Adventures. “In the New 
Adventures, some of the regular charac- 
ters are a little smudged and confused; 
even the seventh Doctor has come a long 
way down the line from the way he was 
shown on tv.” On the other hand, the fact 
that the main characters in the Missing 
Adventures (the Doctor, Barbara, Ian et 
al) are familiar, both visually and in terms 
of characterization, “introduces a consist- 
ency which makes it easier for a writer to 
put across his ideas. The Missing Adven- 
tures make it possible for me to do 
what I want to do, and to write 
a Doctor Who novel at the 
same time!” 

Robin 
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STAR TREK 
ADVENTURES 
Planet of Judgement 
by Joe Haldeman 
Titan Books 
Price: £4.50 
Out: 25th Aug '94 

T he enterprise detects 

a mysterious planet orbit- 
ing a black hole. Captain 
Kirk decides to investigate, only 
to find his shuttle and crew ma- 
rooned on a world where the laws 
of physics are broken. The planet 
is inhabited by life forms with in- 
credible mental powers, who are 
preparing to do battle with an 
equally powerful race chat is ap- 
proaching Federation space. The 
only problem is, Kirk, Spock and 
McCoy are their chosen warriors! 

Joe Haldeman is a well-re- 
spected author who wrote my all- 
time favourite SF novel, The For- 
ever War. And, seventeen years 
ago, he followed in the footsteps 
of his brother Jack and penned a 
Star Trek novel. Titan’s se- 
ries of reprints has had its share 
of duff novels, so how does Planet 
of Judgement stand up? Unlike 
some of the authors in this series, 
Haldeman has not approached 
this novel with the ‘it’s not real 
Science Fiction’ attitude that 
lends to reduce the narrative to in- 
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fantile drivel. Planet of Judge- 
ment is a ‘proper’ SF novel, with 
a compelling and original (for 
then) plot, and a very firm grasp 
of both characterization and Star 
Trek mythos. The odd discrep- 
ancy does creep in — I cringed 
every time 1 read about ‘ray guns’ 
— but the overall effect is ex- 
tremely satisfying. His handling 
of the regulars is on a par with the 
very best of the Pocket Books 
authors, especially where McCoy 
is concerned. He captures the 
Doctor's irascibility and heart of 
gold to perfection. 

Haldeman’s knowledge of the 
Star Trek universe is impres- 
sive, and he also brings his flair 
for technical Science Fiction 
along for the ride. In the other 
books in this series, only the most 
cursory of mentions is given to the 
technology of the Twenty Second 
Century; in Planet of Judgement, 
you really do got the feeling that 
transporters, shuttles — even ray 
guns! — actually exist. 

Although the age of these nov- 
els will always preclude them 
from being as good as the best of 
the Pocket Books range, this one 
definitely holds its own comer, and 
certainly deserves to be reprinted. 
Unlike some of the others. 

Craig Hinton 


QUANTUM LEAP 
Prelude 

by Ashley McConnell 

Boxtree 

Price: £3.99 

I Out: Currently Available 


A QUANTUM LEAP 
novel without Time 
travel? A bit like a 
Star TVek book with- 
out Space travel . you might think. 
Thus, while Ashley McConnell’s 
fourth foray into the lives of Sam 
Beckett and Al Calavicci is. for 
the most part, an engrossing and 
enjoyable read, ifs simply not 
Quantum Leap! 

Picking up where McConnell’s 
earlier novel Too Close for Com- 
fort left off. Prelude begins in 
1990, when Project: Quantum 
Leap was little more than a blue 
sparkle in Sam Beckett’s eye. 
While Al recovers from a gunshot 
wound in a New Mexico hospi- 
tal, Sam begins the long process 
of securing government funding 
for his multi-million dollar 
project and soon finds himself up 



to his neck in political intrigue. 

Although Prelude is an interest- 
ing exploration of the events lead- 
ing up to Sam’s first step into the 
Quantum Leap Accelerator 
Chamber in 1 995, it lacks the Fan- 
tasy elements which defined the 
source material. A tale of political 
espionage and sabotage, it often 
seems that McConnell has rewrit- 
ten a Tom Clancy novel and trans- 
posed Jack Ryan with Sam Beckett. 

While McConnell is clearly an 
excellent writer with a thorough 
knowledge of the series, she once 
again shoots herself in the foot 
with her attempts to explain the 
‘Science’ of Project: Quantum 
Leap, however laughable it be- 
comes, and her continued insist- 
ence that only Sam’s mind leaps, 
not his body, which of course 
clearly contradicts the series — 
just look at Nowhere to Run, 
where Sam becomes a legless Vi- 
etnam veteran but can still walk! 

Fatally flawed in both style and 
content. Prelude is an adequate 
time-waster provided you don’t 
want Time-travelling. McCon- 
nell’s forthcoming fifth and final 
Quantum Leap novel is hardly 
worth waiting for. 

David Bassom 


QUANTUM LEAP 
Knights of the 
Morningstar 
by Melanie Rawn 
Boxtree 
Price: £3.99 

Out: Currently Available 


T his story, featuring evil 

leaper Alia and her holo 
gram Zoe, is meant to take 
place between the tv episodes 
Deliver Us from Evil and Return/ 
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Revenge of the Evil Leaper. And 
while Knights of the Morningstar 
stands head and shoulders above 
some of the fifth season drek, it 
is dogged by Melanie Rawn’s ‘fan 
fiction’ style of writing. 

July 11 1987. Sam has leaped 
into the body of Philip Larkin, 
who is taking part in a weekend 
tournament held by the Medieval 
Chivalry League. Larkin is an 
engineering wizard, who will one 
day create the Larkin Capacitor, 
a component which was a vital 
part of the Quantum Leap Accel- 
erator. Larkin will die in two years 
following an alcohol binge after 
losing the woman he loved to his 
rival Roger Franks. Sam’s mis- 
sion: to get Philip and Cynthia 
together. Even if it means that the 
resultant change in history pre- 
vents Philip from inventing the 
Capacitor... 

While the plot of Knights of the 
Morningstar is actually quite de- 
cent, it is dogged by endless con- 
tinuity references which betray 
Rawn’s passion for the tv series. 
There are also too many se- 
quences featuring Sam’s family 
back home, while a scene in 
which his wife Donna keeps a 
journal of his leaps is little more 
than soap opera stuff. 

Alia and Zoey certainly help to 
spice up the proceedings, even if 
the latter seems a little flat with- 
out Carolyn Seymour’s outra- 
geous performance to savour. And 
while Rawn captures the charac- 
ters of the series regulars rather 
well, her own creations are pretty 
flat and unremarkable. 

Enjoy Knights of the Morning- 
star for its engaging storyline and 
witty dialogue — particularly in the 
highly amusing scene in which Sam 
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leaks Che lead actors of Robin 
Hood: Prince of Thieves and In- 
terview with the Vampire to some 
astounded movie buffs. It'll kill a 
couple of hours, but you’ll be un- 
likely to read it twice. 

Matthew Cooke 


DOCTOR WHO 
The New Adventures 
St Anthony’s Fire 
by Mark Gatiss 
Virgin Books 
Price: £4.99 
I Out: 20th Oct '94 

H aving recently 

read Mark Gatiss' first 
New Adventures novel. 
Nightshade. I was looking for- 
ward to this book. While St 
Anthony's Fire is in no way a dis- 
appointment, it is quite a differ- 
ent sort of story from the former 
book. 

On the planet of Betrushia, two 
races of lizard people, the Ismetch 
and the Cutch, are fighting a reli- 
gious/genocidal war. Things are 
not going well, and it looks as if 
they will sign an armistice, 
through exhaustion. However, 
such is the scale of the devasta- 
tion that rumours spread that the 
Keth, an ancient evil force, is re- 
turning to destroy their world. 

Having left Ace to rest on the 
planet Massatoris. the Doctor and 
Bernice land on Betrushia, to see 
the planet’s spectacular ring sys- 
tem. No sooner have they landed 
than both are captured, the Doc- 
tor by the Ismetch, Bernice by the 
Cutch. The Doctor narrowly es- 
capes being eaten by Ismetch 
troops (who regard mammals as 
a lower form of life), while 
Bernice is rescued from the 
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Cutch, but only after she has been 
fitted with a homing device... The 
Doctor and Bernice are reunited, 
then split up again, and so the 
story meanders on. 

My main criticism of the book 
it is that it does tend to go rather 
slowly, and while things do hap- 
pen, there somehow doesn't al- 
ways appear to be an awful lot of 
point to it. That said, Gatiss is 
very good at seeding and nurtur- 
ing his plotlines, and introduces 
what at first seems to be part of a 
different story altogether, con- 
cerning the goings on in an op- 
pressive monastic establishment, 
without making it too obvious 
where it fits into events. 

Gatiss makes strenuous efforts 
at characterization, but relies on 
heavy physical hints such as miss- 
ing eyes and facial tics with his liz- 
ard people, which still doesn’t re- 
ally differentiate them. They come 
within a gnat’s wing of being sym- 
pathetic. and it’s a shame that with 
so much space expended on back- 
ground it somehow doesn’t gel. 

This is a worthwhile and dili- 
gent book, trying to do something 
a bit different, if perhaps not suc- 
ceeding on every level. As with 
many of the New Adventures it 
might be said to be hamstrung by 
its brief to be spectacular, to in- 
volve something not achievable 
on television — a dubious aim in 
any case as there is little you can- 
not feature, conceptually, in a 
television story, even if you can’t 
actually show it. 

Andrew Martin 


DOCTOR WHO 

The Missing Adventures 

Venusian Lullaby 

by Paul Leonard 

Virgin Books 

Price: £4.99 

Out: 20th Oct '94 

T hese Missing Adventures 
are intended to fit 
seamlessly into the gaps 
between transmitted Doctor Who 
stories, retaining not only conti- 
nuity but also the style of differ- 
ent eras of the programme. 
Venusian Lullaby, featuring the 
first Doctor, Ian and Barbara and 
taking place after Susan’s depar- 
ture in The Dalek Invasion of 
Earth, captures the ambiance of 
1964 Who perfectly — a charac- 
ter-based drama with a straight- 
forward narrative. 


Millions of years ago. when life 
on Earth is just primordial soup, 
Venus is dying. The Doctor takes 
his companions to the funeral of 
his old friend Dharkhig, where 
Barbara is invested with some of 
the deceased’s memories. Panic- 
stricken Venusian.s are attempting 
to escape the inevitable end, and 
Ian is kidnapped by a group 
known as the Rocketeers. As 
Barbara makes a bid to save him, 
Venus is visited by the 
Sou(ou)shi, who offer to transport 
the population to Earth. Only the 
Doctor suspects a sinister motive 
behind their charity. 

The plot of Venusian Lullaby is 
certainly more laid back than pre- 
vious Missing Adventures, but 
Leonard compensates for this 
with some superbly detailed 
prose, vividly creating a truly be- 
lievable alien society. The 
Venusians not only look totally in- 
human. they have unique methods 
of reproduction, transport, telling 
the lime... and, most importantly, 
of grieving for their dead. It’s very 
much akin to the tv story The Web 
Planet — the only televized Doc- 
tor Who story to feature no other 
humanoids apart from the Doctor 
and his companions. 

Unfortunately the early section 
of the novel is somewhat heavy 
going, which is not helped by the 
Venusians’ complicated names. 
But those who stick with it will 
be rewarded with a fascinating 
piece of Science Fantasy. 

Although not himself an avid 
Who buff, Leonard perfectly re- 
creates the first Doctor. Ian and 
Barbara, capturing not only the 
sense of camaraderie but also the 
conflicts and insecurities that 
characterized the original 



TARDIS crew. It’s certainly great 
to see them back together again, 
although the fact that the Doctor 
pilots the TARDIS to a chosen 
location on no less than four oc- 
casions is questionable. Even the 
most contrived explanations for 
this cannot disguise the fact that 
Leonard is going against the grain 
of the early years of the series, 
when the ship was totally erratic. 

Nevertheless, Venusian Lullaby 
is terrific Doctor Who, but 
whether such a blatently anach- 
ronistic story can entice an audi- 
ence with 1990s' sensibilities 
only time — and Virgin's all-im- 
portant sales figures — will tell. 

David Richardson 


J DOCTOR WHO 
I The Rescue/The Romans 
1 BBC Video 
i Price: £16.99 
put: 5th Sept '94 

W RITTEN ostensibly as 
an introduction for new 
assistant Vicki (played 
by Maureen O’Brien), The Rescue 
is actually a very fine two-part story. 

The TARDIS lands on the 
planet Dido, where a crashed 
spacecraft contains Vicki and her 
crippled companion Bennett. The 
rest of their crew have been mas- 
sacred by the native population 
and they are being terrorized by 
the brutal Koquillion, but the facts 
conflict with the Doctor’s memo- 
ries of Dido as a peace-loving 
world. 

Despite the fact that thirty years 
have passed since its original 
transmission. The Rescue is an 
extremely watchable piece of 
Doctor Who. mainly thanks 
to a cracking script by David 
Whitaker, and some clever de- 
signs by Raymond Cusick. 

Perhaps as a counterbalance to 
the rather bleak Daiei'/nvarion of 
Earth that preceded it, The Res- 
cue is also brimming with witty 
one-liners. Most of these go to 
William Hartnell, who handles 
them with precise comic timing. 
It’s often quite easy to forget that 
this is the man who starred in the 
very first Carry On movie. Less 
impressive is newcomer Vicki, a 
squealing brat who possesses 
none of the mystery or aura of the 
departed Susan. 

Inexplicably, The Rescue is ed- 
ited, with the very final scene in 
which the TARDIS topples from 
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the cliff edge (which leads into 
The Romans — next up on the 
tape!) missing. As this is the first 
Doctor Who video in years to be 
cut. I rang BBC Enterprises to ask 
why. No one there knew either... 

The Romans is a rather jolly 
romp through one of the most in- 
teresting periods in world history 
which, at four episodes, never 
outstays its welcome. 

The TARDIS crew have been 
languishing in ancient Italy for a 
month when the Doctor and Vicki 
decide to visit Rome. On their jour- 
ney they stumble across the corpse 
of lyre player Maximus Petullian. 
and on picking up the instrument 
the Time traveller is mistaken for 
the acclaimed performer, and 
taken to Nero’s court to play. 

Meanwhile, Ian and Barbara are 
getting steadily sloshed on the 
produce of the local vineyards 
when they are captured by slave 
traders. Ian is taken to a galley 
ship, while Barbara is purchased 
at auction to be one of Nero’s 
servants. And as their plight 
steadily worsens, the Doctor un- 
wittingly provides Nero with a 
scheme to destroy Rome. 

Always played with tongue 
firmly in cheek. The Romans is in 
marked contrast to the very earnest 
historical stories from the previous 
season. Obviously out to prove that 
jaunts to the past can be just as 
much fun as any Sci-Fi story, 
writer Dennis Spooner provides a 
story that is somewhere between I, 
Claudius and a Ray Cooney farce. 
Most of the time it works very well, 
save for a completely manic per- 
formance by Derek Francis as 
Nero, who appears to treat the 
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whole thing as if it were a fancy 
dress party on drugs. 

The only other disappointment 
is the giggling, gormless Vicki — 
and the fact that no Roman 
Centurian takes the chance to sink 
a sword into her. 

David Richardson 


STAR TREK: 

THE NEXT GENERATION 
Volumes 85 & 86 
CiC Video 
Price: £10.99 
Out: Currently Available 

I N Masks, the Enterprise en- 
counters a comet that has been 
travelling through Space for 
millions of years. Inside the crew 
discover what seems to be some 
kind of ancient computer archive 
of a lost race. Once the archive is 
reactivated, the ritualistic, Inca- 
like civilization is slowly recre- 
ated on board the Enterprise. Also 
effected by the archive is Data 
who takes on the personalities of 
an entire race. 

This intriguing idea is cleverly 
executed but the conclusion of the 
story is ultimately disappointing. 
Picard’s reasoning is somewhat 
dubious as he appears to make a 
leap of logic based only on his 
knowledge of ancient cultures 
through archaeology. 

Brent Spiner once again is 
given a chance to stretch his per- 
forming skills and takes on ihe^ 
roles of several different people 
in rotation. As we have come to 
expect, he accomplishes his task 
with honours. 

Eye of the Beholder tackles the 
interesting issue of the inexplica- 
ble suicide of a promising Lieu- 
tenant. Worf andTroi are assigned 
the task of unearthing the truth of 
the matter and in the process be- 
come lovers — or do they? 

1 must admit that I became a lit- 
tle confused by this episode and 
actually had to re-watch the final, 
explanatory scene before I fully 
understood what had taken place. 
Although the story was a bit of 
letdown, Marina Sirtis’s perform- 
ance is always good enough make 
a story worth watching. 

Gates McFadden makes her di- 
rectorial debut with Genesis and 
is to be commended for obvious 
expertise. As with Jonathan 
Frakes, McFadden’s intimate 
knowledge of the series seems to 
enable her to bring a whole new 



visual approach to the show. One 
can only hope that , like Frakes, 
she is given the opportunity to 
direct DS9. 

Picard and Data return to the 
Enterprise to discover that the 
entire crew have de-evolved into 
a variety of animals and insects. 
Barclay has become a spider, 
Deanna an amphibian and Worf 
an armour plated beast from the 
Klingon home world. It is up to 
Data to discover a way of revers- 
ing the process. 

Unfortunately, this episode suf- 
fers greatly from a hurried and al- 
most glib conclusion. One would 
expect that when the crew revert to 
their normal selves they might be 
just a little nonplussed, but it’s all 
jokes and smiles. Just another typi- 
cal day aboard the Enterprise. 

Journey's End is cast in the 
mould of many of the best epi- 
sodes of The Next Generation. 

Captain Picard is saddled with 
the unwelcome task of relocating 
a colony of American lr\dians 
from a planet that they have made 
their spiritual home. His task is 
made more difficult by Wesley 
Crusher who is disillusioned with 
his life at Starfleet Academy and 
sides with the cause of the Indians. 

Once again, Picard finds him- 
self in a situation where there is 
no ‘right’ choice. It is this sort of 
moral conflict in which Next 
Generation has always excelled. 

Wesley’s exit from the series is 
not quite the event that perhaps it 
should be. Although his change of 
heart is an interesting character 
development, the arrival of an old 
friend from the past rather dilutes 
the credibility of the situation. 
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Happily, Wil Wheaton now only 
has two chins rather than the 
seven or eight that he sported on 
his last appearance. 

John Ainsworth 


STAR TREK 

DEEP SPACE NINE 

Volumes 17-19 

CIC Video 

Price: £10.99 

Out: Currently Available 

I N Armageddon Game Dr 
Bashir and Miles O'Brien 
work together in order to stay 
alive. Last season’s The Story- 
teller showed these two charac- 
ters, whose personalities are oppo- 
sites, forced to work as a team. This 
chemistry is kept alive by this epi- 
sode and even extended. 

Imaginative use is made of lim- 
ited sets, and fans of action and ad- 
venture will not be disappointed. 

Whispers is a highly ingenious 
mystery which tells a paranoid 
story of betrayal from Chief 
O’Brien’s point of view. Return- 
ing to the station, O’Brien cannot 
understand why people are gradu- 
ally turning against him. 

The episode calls upon Colm 
Meany to produce a believable 
Miles O'Brien as he struggles to 
deal with a world which has been 
turned completely upside down, 
and the actor never disappoints. 

Paradise finds Commander 
Sisko and Chief O’Brien stranded 
with a colony of humans who 
crash-landed on a planet a decade 
previously. Gail Strickland turns 
in a fine performance as the ma- 
triarchal leader of the crash sur- 
vivors, Alixus. 
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The main thrust of the narrative 
concerns the Starfleet officers' 
desire to return to Deep Space 
Nine, while Alixus wants them to 
stay and help. Sisko and Alixus 
share some powerful scenes in 
which they come into conflict 
over their individual ideologies. 
Alixus treads a very fine line be- 
tween obsession and insanity, and 
believes that the colony can work 
without modem technology. She 
will go to extreme lengths in order 
to ensure that no-one interferes. 
However, Paradise seems rather re- 
moved from Gene Roddenberry’s 
view of Star TVek. 

In Shadowplay Dax and Odo 
discover a colony of alien human- 
oids in the Gamma Quadrant and, 
in helping them solve a kidnap- 
ping mystery, discover a remark- 
able truth about the colony and 
its founder. 

The plot twists are clever, and 
confirm this episode’s status as a 
traditional piece of story-telling. 

Playing Cod is the story of 
Arjin, a Trill initiate. All Trills 
who are training to join with a 
symbiont must embark on a ‘field 
course’. During this period they 
will be assessed by a joined Trill, 
who is a functioning member of 
society. Jadzia Dax is chosen to 
assess Trill initiate Arjin. 

The audience learns a lot about 
Jadzia’s own field course with 
Curzon, She is determined not to 
intimidate her initiate in the same 
way Curzon daunted her. Her 
over-compensated actions, how- 
ever, succeed in alienating Arjin 
anyway. 

In Profit and Loss three Card- 
assians arrive on Deep Space 
Nine to repair their starship. Pro- 
fessor Natima Lang, leader of the 
group, is an old lover of Quark's. 
Garak is given a chance to shine, 
and this heralds the start of a good 
run for this character. The episode 
also presents snippets of informa- 
tion about the political situation in 
the Cardassian Empire. 

Stuart Clark 


QUANTUM LEAP 
Volume 4 
CIC Video 
£10.99 

Released: 22nd Aug '94 


A S A mentally retarded 
young man in 1964, Sam 
must overcome prejudice 
both at home and at work to avoid 
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being sent to a mental institution 
in Jimmy. However, Sam’s actions 
increasingly seem set to destroy 
not only his host’s future, but that 
of his family also. 

A touching exploration of the 
plight of the mentally handi- 
capped, the episode features one 
of Quantum Leap’s strongest 
guest casts, which includes the 
typically charismatic John 
D’Aquino as Jimmy’s kind- 
hearted brother, Frank, and Res- 
ervoir Dog Michael Madson, 
ironically, as Mr Blue. Paul M 
Belous and Robert Wolterstorff's 
script is rich in characterization 
and warmth, while the nail-biting 
happy ending is guaranteed to put 
a smile on the face of even the 
most hardened of cynics. A sickly- 
sweet feel-good adventure which 
viewers will either love or loathe. 

In Catch a Falling Star, Sam 
finds himself in 1979 as Ray 
Hutton, the understudy of an al- 
coholic singing actor in an off- 
Broadway version of Man of La 
Mancha. In an unusual plot twist, 
Sam meets his first love and be- 
gins to think that the time has 
come to end his adventures in 
Time and settle down. 

An ambitious episode beauti- 
fully realized by series creator 
Donald Bellisario, Catch a Fall- 
ing Star is one of the show’s most 
unusual and most poignant instal- 
ments. The innovative premise 
forces Sam to consider his own 
needs for once, and ultimately 
sacrifice his opportunity for hap- 
piness to help a man who seems 
particularly unworthy of a second 
chance. This beautifully parallels 
with the events of Man of La 


Mancha, which clarify to both Sam 
and the audience the quintessential 
nature of Quantum Leap in a mov- 
ing and uplifting finale. The ever- 
excellent Scott Bakula shines in this 
tear-jerking triumph. 

David Bassom 

MOONBASE 3 
Volume 3 
BBC Video 
Price: £10.99 
Out: 5th Sept '94 

A stronaut Tom Hiii is 

doomed in Castor and 
Pollux, when a mission to 
repair a damaged weather satell- 
ite goes disastrously wrong. As 
his capsule drifts out of Earth or- 
bit, the only chance of rescue is 
by a Russian astronaut who is on 
Moonbase 3 — but the Soviets 
will not grant permission for him 
to help. 

It's quite remarkable that a tv 
series could place one of its regu- 
lar characters in mortal peril, and 
yet fail to engage the viewer in 
the slightest. While the idea of 
Tom Hill confronting death as his 
spaceship moves inexorably away 
from Moonbase’s reach is a dra- 
matically sound one, the episode 
remains a non-starter thanks to 
lots of talkie scenes, and the blow- 
by-blow rescue attempt. 

I can think of one word to de- 
scribe this mundane nonsense, 
and oddly enough it rhymes with 
Pollux. 

Moonbase 3 finally gets into its 
stride with View of a Dead World, 
a fine piece of dramatic Science 
Fiction by Arden Winch. 

Eminent scientist Sir Benjamin 
Dyce is on the Moon, claiming 
that the Arctic Sun Project — in 
which a controlled nuclear explo- 
sion will reclaim vast amounts of 
land in the Arctic — will cause a 
chain reaction in the atmosphere 
and will destroy the Earth. Before 
long Tom Hill observes problems 
with instrumentation, and a 
murky haze envelops the planet... 

View of a Dead World succeeds 
where other Moonbase 3 epi- 
sodes failed because it contains a 
tangible sense of threat. Winch’s 
bleak script presents us with the 
final end of the human race, as the 
scientists on the Moon come to 
terms with the fact that without 
supplies they will die within a few 
weeks. Director Caulder’s solu- 
tion to their dilemma is mass eu- 
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thanasia, by feeding carbon mon- 
oxide into the air supply. 

An aged-up Michael Gough 
gives a solid performance as Sir 
Benjamin Dyce, but then that's no 
surprise because he is, after all, 
one of the country’s finest actors. 

Even the previously rather dull 
regular characters seem to have 
come into their own. What a pity 
that after the tedium of earlier 
episodes, hardly anyone will still 
be watching... 

In Moonbase 3, Barry Letts 
and Terrance Dicks created a se- 
ries that has nowhere to go, and 
takes a long time getting there. 
Now perhaps if they’d blown up 
a nuclear waste dump, and sent 
the Moon hurtling off into Outer 
Space, there might just have been 
something worth seeing... 

David Richardson 


MISSION IMPOSSIBLE 
Volume 7 
CIC Video 
Price; £10.99 
Out; 8th Aug '94 

I N The Trial, the IMF are given 
the task of framing Josef 
Varsh who intends to take con- 
trol of his country by arresting an 
American citizen and staging a 
propaganda show trial. Briggs 
presents himself as the ideal vic- 
tim for Varsh’s plan and, once ar- 
rested, it is up to Rollin’s skills 
as a defence attorney, backed up 
by a liberal amount of trickery and 
deception, to save Briggs’s neck. 
Although enjoyable, this well 
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O UTSIDE Ihe sun is shining, u 
wind is picking up IVDin the 
south and it’s generally a 
pleasant Summer day at the 
end of June 1994, Take a few steps down 
into one of the old rooms at Helmsley 
Castle neurThirsk and it's suddenly dark, 
musty and a 1 000 years back in lime But 
hold on a second, aren't those two serfs 
standing near the hearth actually warm- 
ing themselves on ye oldc portable gas 
heater? And surely that monitor and ca- 
ble is strictly Twentieth Century equip- 
ment? 

It is. of course, a set — albeit in a genu- 
ine ca-slle location for the new sword and 
soreery series, The Wanderer, a story of 
good versus evil. Of love and death. Of 
reincarnation and... plumbing? 

I'm sat on an ancient ornate wooden bed 
watching the crew set up the next shot. 
To my left producer Steve banning and 
director Alan Gint discuss camera angles. 
Joining the serl's near the heater are two 
‘wenches' and ‘viliainess’ Kim Thomson. 
To my right the beautiful Deborah Moore 
runs through her lines, rehearsing her next 
.scene and. in the far corner is the star of 
the show. 

|a Tough Time 

Bryan Brown is not having the easie.st 
of times. He has an acute case of hay fe- 
ver and the floor is covered with., 
wouldn’t you just know it, the 
wretched yellow stuff itself. Com- 
bine this with long hours and you 
quickly realize that acting isn't all 
that glamourous. 

'Today will have been a four- 
teen hour shoot," he sighs. 

"But then again, they’re all 
long days." He’s not kidding. 

The thirteen episode scries- . 
has taken over six months to 
make and Brown has more rea- 
son than most to be feeling the 
.strain. 

The Wanderer is the story of two 
brothers. Adam and Zachary, and 
Brown plays both. Adam is a reclusive 
millionaire who is ‘awakened’ by his evil 
brother with an ilth Century spear 
through his chest. Subtlety is not one of 
Zachary’s strong points. When the 
wounds miraculously heal. Adam begins 
to recall hazy memories of a past life, he 
sets out with the help of Godbold (Tony 
Hagarth) to discover the magical tmth. giv- 
ing up his life of comfort. He is pursued by 


the villainous Zachary and his beautiful 
and deadly companion Beatrice (Kim 
Thom.son). Along Adam's journey of dis- 
covery around the world, he is drawn into 
other people’s problems which sometimes 
give him an insight into his own true ori- 
gins. Zachary and Adam would both seem 
to be reincarnations of their past .selves, 
but Godbold and Beatrice's true purpose 
is a little less clear. Godbold was a monk 
in ancient limes but now he is a 
philisophical wrcsller-come-plumber. 


I Heavenly Hints 


“It is hard l<t know what Godbold 
knows, whether he doesn't really know 
or whether he pretends not U) kimw," ex- 
plains Hagarth. "He has a sort of f)cr.sonal 
knowledge. He thinks of ‘the Man' 
(pointing upstairs) as an old male rather 
than someone to be feared. Godbold .says 
that the man upstairs gives 
you a hint from time to 
lime but he doesn’t give 
you a road map’,” 

II it all seems a lit- 
tle complicated 
then believe 
me. that 


EHa 
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Bryan Brown, weighed down by 
armour and chainmail in 
The Wanderer 
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ment? 

It is. of course, a set — albeit in a genu- 
ine ca.slle location for the new sword and 
sorcery series, The Wanderer, a story of 
good versus evil. Of love and death. Of 
reincarnation and... plumbing? 

I'm sat on an ancient ornate wooden bed 
watching the crew set up the next shot. 
To my left producer Steve Lanning and 
director Alan Gint discuss camera angles. 
Joining the serfs near the heater are two 
‘wenches' and ‘villainess’ Kim Thomson. 
To my right the beautiful Deborah Moore 
runs through her lines, rehearsing her next 
.scene and, in the far corner is the star of 
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Kim Thomson plays 
The Wanderer's sexy villainess Beatrice 


easy explanation ... but all (or some) will 
be explained when you watch the .show. 
In many ways it is taking the most 
popular concepts of several 
- .shows and combining them 

to make something new. 
Certainly there are ele- 
ments of Highlander 
(the parallel stories 
which we sec from 
the past), I’he Fugi- 
tive (a man on a 
B* 1 quest who helps 

ml ' others). Quantum 

) l,eap (the Time fac- 

tor and the clever 
mixture of humour 
" * and drama) and The 

Avengers (the sur- 
real, almost extreme 
sides to some of the 
I characters and silua- 

/ lions), All the pieces are 

j in place and hopes are 

I firmly pinned to the show 

* becoming a cull success. 


Bryan Brown has never been tempted 
to do a full blown series before. He mainly 
divides his time between films (such as 
the FXs, Cocktail and Gorillas in the 
.Mist), mini-series (such a.s The Thorn 
Birds and A Town Like Alice) and his 
home-life down under. So how did he get 
involved with this production? 

I Reluctantly Interested 

‘‘About June last year 1 got a phone call 
from my English agent who said that he’d 
been given the script for a new series. My 
agent knew I didn't want to do a series, 
but he told me it was by Roy Clarke. I’d 
seen his Keeping Up Appearances and 
other stuff and thought he was a terrific 
writer, I told him I wasn’t interested but 
tcj send me the scripts anyway. 

"i read the first two scripts and 
thought they were very original, very 
different. I thought that it might work. 
They were very interesting and that 
was really annoying because 1 didn’t 
want them to be!" 


Bryan Brown is not having the easie.sl 
of times. He has an acute case of hay fe-^ 
ver and the floor is covered with., 
wouldn’t you just know it, the J 
wretched yellow stuff itself. Com- ^ 
bine this with long hours and you 
quickly realize that acting isn’t all 
that glamourous. 

'Today will have been a four- 
teen hour shoot," he sighs. 

"But then again, they’re all 
long days." He’s not kidding. 

The thirteen episode scries- . 
has taken over six months to 
make and Brown has more rea- 
son than most to be feeling the 
.strain. 

The Wanderer is the story of two 
brothers. Adam and Zachary, and 
Brown plays both. Adam is a reclusive 
millionaire who is ‘awakened’ by his evil 
brother with an llih Century spear 
through his chest. Subtlety is not one of 
Zachary’s strong points. When the 
wounds miraculously heal. Adam begins 
to recall hazy memories of a past life, he 
sets out with the help of Godbold (Tony 
Hagarth) to discover the magical tmth. giv- 
ing up his life of comfort. He is pursued by 
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home-life down under. So how did he get 
involved with this production? 

I Reluctantly Interested 

"About June last year I got a phone call 
from my English agent who said that he’d 
been given the script for a new series. My 
agent knew 1 didn't want to do a series, 
but he told me it was by Roy Clarke. I’d 
seen his Keeping Up Appearances and 
other stuff and thought he was a terrific 
writer, I told him I wasn’t interested but 
tcj send me the scripts anyway. 

"1 read the first two scripts and 
thought they were very original, very 
different. I thought that it might work. 
They were very interesting and that 
was really annoying because I didn’t 
want them to be!" 
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“It was going to mean six months away 
and I don’t like spending time away from 
my home and family. But the more I 
thought about never doing a series before, 
the more it became a reason to do it. I gel 
to play something different. I get to play 
two parts and I like the chance to play 
‘good’ and ‘evil’. There isn’t any real 
problem acting-wise with doing those two 
roles, the main problem is often looking 
at the call sheet and realizing that I haven’t 
got a day off. I’m on ninety-five percent, 
if not more of the time and that is really 
hard work.” 

^Really Bad! 

Kim Thomson, now an international 
actress but still best loved for her role in 
Brush Strokes, loves playing her role. 

“She’s really, really badl" Kim laughs, 
“It’s always great to play a villain and as 
the series progresses we find out more 
about her motives. Audiences do seem to 
latch on to villains. You are certainly al- 
lowed to get away with more than the 
hero. Like Bryan, 1 appear in the two 
times, so I get to play Beatrice in two 
slightly different ways. There’s also been 
more chance for the comedy side to ap- 
pear, The other great thing about the role 


Bryan Brown as Adam || Godbold (Tony Hagarth) and 


in the present day II Adam (Bryan Brown) 
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actress but still best loved for her role in 
Brush Strokes, loves playing her role. 
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“It’s always great to play a villain and as 
the series progresses we find out more 
about her motives. Audiences do seem to 
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lowed to get away with more than the 
hero. Like Bryan, 1 appear in the two 
times, so I get to play Beatrice in two 
slightly different ways. There’s also been 
more chance for the comedy side to ap- 
pear, The other great thing about the role 
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is the chance to be involved in morphing 
which is some of the shots we’ve been 
doing today, it isn’t too technical. In the 
scene we’ve just finished I morph into 
Deborah’s character, Lady Clare. What we 
have to do is film the same parts of cer- 
tain scenes, copying each other’s move- 
ments as well as we can and than in edit- 
ing the images can be interchanged. It’s 
really quite effective to see it in action.” 

On the monitor behind us, just such a 
scene is being examined. The morph is, 
indeed, very well done. No slidy-chromey 
things a la Terminator here ... just an 
astonishingly subtle change between 
faces. It's all part of the world of illusion 
and Fantasy. But this isn’t Kim’s first ‘off- 
beat’ role. A few years back she appeared 
in the ill-fated Virtual Murder, a type of 
Avengers for the Nineties, She’s still dis- 
appointed it didn’t catch on. 

“It didn't work, but potentially it was a 
really good idea,” she sighs, ”I thought 
some of the stories were really quirky, we 
were trying for that Avengers feel, but 
sadly it didn’t turn out that way.” 

Most readers will know Deborah Moore 
best as the stunning ‘Scotdsh Widow’ in 
the series of advertisements. This latest 
role has her dressed up in more robes and 
wearing a long flowing wig over her much 



shorter, natural hair. She’s just had to 
match up another shot with Kim for the 
morphing effect and it’s taking a lot of 
time. Like most of the characters in the 
series, she’s playing more than one role. 
She’s Lady Clare one minute and then a 
feisty modem photographer the next. In 
this life, she’s determined not to lose 
Adam again. 

Deborah had been working in the States 
for the last few years, appearing in sev- 
eral tv series. 

I Quantum Leaper 

“It’s very much more tv orientated for 
actors over there, rather than theatre, es- 
pecially on the east coast. I did an epi- 
sode of Quantum Leap, [Blood Moon] 
where Sam becomes a Vampire and I got 
to play the female vampire of the piece. 
But some of the roles I was getting were 
becoming a little coat-hangery, glamor- 
ous and upper class. I did a few pilots that 
weren’t picked up. At the end of last year 
1 felt a bit negative and decided to head 
back to Europe and get a new agent and 
voila!” 

She’s also aware that Fantasy shows are 
making something of a come-back, a wel- 
come change to the barren landscape dur- 
ing parts of the last decade. 

“In America programmes either seem to 
be cop shows or Science Fiction shows 
like Star llrek: Deep Space Nine. But I 
don’t think that this show is quite in the 
same vein. It’s not hi-tech Fantasy, it’s 
very different.” 

Look at any series and you’ll see that 
it’s the casting and writing that make the 
shows work. Producer Steve Lanning, 
whose company FingerTip Film Produc- 
tions (with his partner Roy Clarke) is re- 
sponsible for The Wanderer explained 
some of the series's early decisions. 

“This is the first series that Roy and I 
have done together. Roy had this idea 
which I hawked around and then met up 
with an American, Tom Gabbay. We then 
took it to Yorkshire Television and talked 
to an Executive Producer called Keith 
Richardson. We all drummed up interest 
from around the world and managed to 
finance the project without a cent of 
money from America. Sky picked up the 
UK end and it’s a happy marriage. 

‘The talent has come mainly from Brit- 
ain and the money from Sky which is 
based here but is really international. 
American involvement can sometimes 
make television flat. Hopefully we have 




Deborah Moore's 
Quantum Leap 


something which will cross over a few 
boundaries. I think we’re intellectually 
belter than series such as Highlander. I 
loved the film but I wouldn't want my 
name on the tv series. In any case, we’re 
funnier! Our hero has a quest, a direction. 
Each week sees him take one step closer on 
that quest. We have strong hopes for the 
series. By the time the show’s on air, we’ll 
be looking at scripts for the next series.” 


I international 


“Bryan was obviously cast for the ben- 
efits in the international market. He’s an 
actor that both men and women like. We 
also wanted top actors from England such 
as Tony Hagarth who’s done more acting 
than most, Kim Thomson and relative 
newcomer Deborah Moore. We’ve picked 
up the best actors available in each of the 
countries we’ve shot in,” Lanning ex- 
plains. With episode locations ranging 
from Austria to Spain, as well as the good 
old UK, there have been lots of choices 
for actors and sites. 

“It’s a little unfair to refer to this series 
as British. The hope is we’re making an 
international television series which will 
work everywhere including America.” 

If this series takes off, will Bryan be able 
to turn his back on Hollywood for another 
long stretch of filming? After all six 
months is an eternity in Hollywood. 

“I don’t think of those things. I don’t 
think of it in a ‘career’ way, I never have. 
One of my strengths and weaknesses is 
that I don’t listen to other people, but it 
seems to have worked all right so far. They 
have an option on me for another four- 
teen episodes and we’ll see what happens 
after that.” 

With its quirky mix of different genres 
and the upturn in interest in knights, war- 
riors and things medieval it looks like 
Bryan and co will probably be back next 
year. But they can take one thing as a sol- 
ace as the Summer fades away. This time 
of year, the Knights are getting longer ... 

John Mosby 
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shorter, natural hair. She’s just had to 
match up another shot with Kim for the 
morphing effect and it’s taking a lot of 
time. Like most of the characters in the 
series, she’s playing more than one role. 
She’s Lady Clare one minute and then a 
feisty modem photographer the next. In 
this life, she’s determined not to lose 
Adam again. 

Deborah had been working in the States 
for the last few years, appearing in sev- 
eral tv series. 

I Quantum Leaper 
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sode of Quantum Leap, [Blood Moon] 
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But some of the roles I was getting were 
becoming a little coat-hangery, glamor- 
ous and upper class. I did a few pilots that 
weren’t picked up. At the end of last year 
1 felt a bit negative and decided to head 
back to Europe and get a new agent and 
voila!” 

She’s also aware that Fantasy shows are 
making something of a come-back, a wel- 
come change to the barren landscape dur- 
ing parts of the last decade. 

“In America programmes either seem to 
be cop shows or Science Fiction shows 
like Star lirek: Deep Space Nine. But I 
don’t think that this show is quite in the 
same vein. It’s not hi-tech Fantasy, it’s 
very different.” 

Look at any series and you’ll see that 
it’s the casting and writing that make the 
shows work. Producer Steve Lanning, 
whose company FingerTip Film Produc- 
tions (with his partner Roy Clarke) is re- 
sponsible for The Wanderer explained 
some of the series's early decisions. 

“This is the first series that Roy and I 
have done together. Roy had this idea 
which I hawked around and then met up 
with an American, Tom Gabbay. We then 
took it to Yorkshire Television and talked 
to an Executive Producer called Keith 
Richardson. We all drummed up interest 
from around the world and managed to 
finance the project without a cent of 
money from America. Sky picked up the 
UK end and it’s a happy marriage. 

‘The talent has come mainly from Brit- 
ain and the money from Sky which is 
based here but is really international. 
American involvement can sometimes 
make television flat. Hopefully we have 
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is the chance to be involved in morphing 
which is some of the shots we’ve been 
doing today. It isn’t too technical. In the 
scene we’ve just finished I morph into 
Deborah’s character. Lady Clare. What we 
have to do is film the same parts of cer- 
tain scenes, copying each other’s move- 
ments as well as we can and than in edit- 
ing the images can be interchanged. It’s 
really quite effective to see it in action.” 

On the monitor behind us, just such a 
scene is being examined. The morph is, 
indeed, very well done. No slidy-chromey 
things d la Terminator here ... just an 
astonishingly subtle change between 
faces. It's all part of the world of illusion 
and Fantasy. But this isn’t Kim’s first ‘off- 
beat’ role. A few years back she appeared 
in the ill-fated Virtual Murder, a type of 
Avengers for the Nineties, She’s still dis- 
appointed it didn’t catch on. 

“It didn’t work, but potentially it was a 
really good idea,” she sighs, ”I thought 
some of the stories were really quirky, we 
were trying for that Avengers feel, but 
sadly it didn’t turn out that way.” 

Most readers will know Deborah Moore 
best as the stunning ‘Scottish Widow’ in 
the series of advertisements. This latest 
role has her dressed up in more robes and 
wearing a long flowing wig over her much 
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something which will cross over a few 
boundaries. I think we’re intellectually 
better than series such as Highlander. I 
loved the film but I wouldn't want my 
name on the tv series. In any case, we’re 
funnier! Our hero has a quest, a direction. 
Each week sees him take one step closer on 
that quest. We have strong hopes for the 
series. By the time the show’s on air, we’ll 
be looking at scripts for the next series.” 

I International 

“Bryan was obviously cast for the ben- 
efits in the international market. He’s an 
actor that both men and women like. We 
also wanted top actors from England such 
as Tony Hagarth who’s done more acting 
than most, Kim Thomson and relative 
newcomer Deborah Moore. We’ve picked 
up the best actors available in each of the 
countries we’ve shot in,” Lanning ex- 
plains. With episode locations ranging 
from Austria to Spain, as well as the good 
old UK, there have been lots of choices 
for actors and sites. 

“It’s a little unfair to refer to this series 
as British. The hope is we’re making an 
international television series which will 
work everywhere including America.” 

If this series lakes off, will Bryan be able 
to turn his back on Hollywood for another 
long stretch of filming? After all six 
months is an eternity in Hollywood. 

“I don’t think of those things. 1 don’t 
think of it in a ‘career’ way, I never have. 
One of my strengths and weaknesses is 
that I don’t listen to other people, but it 
seems to have worked all right so far. They 
have an option on me for another four- 
teen episodes and we’ll see what happens 
after that.” 

With its quirky mix of different genres 
and the upturn in interest in knights, war- 
riors and things medieval it looks like 
Bryan and co will probably be back next 
year. But they can take one thing as a sol- 
ace as the Summer fades away. This time 
of year, the Knights are getting longer ... 

John Mosby 
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structured and logical plot suffers 
slightly from a lack of tension. 

Unlike many Missions there is no 
unexpected twist of fate to force 
the IMF team in to improvize a 
last minute change of plan. The 
trial sequences are the highlight 
of the epi.sode. with Gail Kobe’s 
performance as the betrayed Lisa 
Goren being touchingly tragic. 

Star "n-ek’s George Takei takes 
on the role of Lee in The Carri- 
ers which is interesting and con- 
venient casting as Trek was be- 
ing produced concurrently by the 
same studio at the time. 

Cinammon. Rollin, Roger and 
Barney replace a group of foreign 
operatives who are sent to an imi- 
tation American town to be 
trained as undercover agents. The 
IMF discover that once the opera- 
tives have learnt how to become 
Americans they will be infected 
with plague and then infiltrated 
into US society. Rollin decides 
that they must some how neutral- 
ize the plague without the knowl- 
edge of the scheme’s perpetrators. 

This excellent episode succeeds 
for exactly the reasons that The 
Trial disappoints. The four agents 
have to constantly revise their 
plan and adapt to the circum- 
stances as the show progresses. 

In comparison to its predeces- 
sors. this is quite a violent episode. 

Barney strangles a guard. Rollin 
shoots dead another and finally, the 
rescuing Briggs knifes a third. 

John Ainsworth 

HIGHLANDER 
Nowhere to Run 
Entertainment 
Price: £10.99 
Out: Currently Available 

I N Nowhere lo Run the daugh- 
ter of the immortal Everett 
Bellian is raped by Mark 
Rothwood, .son of diplomat Allan 
Rothwood. When Tess takes 
Duncan and Richie to visit Allan, 

Everett decides to exact his re- 
venge. believing the Rothwoods .ire 
rich enough to evade the law. 

With an army of trained killers, 

Everett holds the house under 
siege, demanding that Mark be 
surrendered. But Duncan, 
haunted by memories from the 
past of a prisoner wrongly ex- 
ecuted, refuses to give in. 

Nowhere to Run is a refreshing 
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new slant on the series's format, 
taking a tried and trusted storyline 
and providing a Fantasy twist. 
The direction is magnificent — 
lots of hand-held camerawork, 
fast edits, slow motion and lash- 
ings of fog, but the adult themes 
could offend some. Not only is 
there a very graphic rape scene, but 
the levels of violence are excessive, 
even for Highlander. In this one 
epi.sode a soldier gets a circular saw 
through the heart, another has boil- 
ing oil thrown in his face, while 
one is torched and a fourth has his 
head shoved in a mantrap! 

Brit actor Anthony Head, prob- 
ably best remembered as the 
bloke from the Nescafd Gold 
Blend ads. guest stars as Allan. 

In The Hunters, Duncan is 
alerted by Hugh Fitzcairn when 
three immortals have gone miss- 
ing — and the circumstances would 
suggest they were not liquidated by 
their own kind. When his close 
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friend Brother Darius is also mur- 
dered. Duncan tracks down a 
group of humans who believe that 
the immortals seek to control the 
world. 

Another commendable break 
with formula, The Hunters is 
hampered only by a substandard 
performance by guest star Roger 
Daltrey as Hugh. It’s fast, slick 
and ultraviolent stuff, but this 
time around the action is balanced 
by some quite poignant moments 
in which Duncan mourns Darius’s 
death — accompanied by Queen’s 
sublime song Who Wants to Live 
Forever, first used in the original 
Highlander film. 

Richard Houldsworth 


RoboCop 
The Future of Law 
Enforcement 
20:20 Vision 
To Rent 

Released; 28th Sept '94 

A lex murphy isn’t the 

tin can lawman he once 
was. In his prime. Murphy 
was the star of the Sci-Fi classic 
RoboCop. but his steel finish has 
since been tarnished by two 
dreadful sequels, a cartoon series 
and numerous items of kiddie-ori- 
ented merchandise. While The 
Future of Law Enforcement, the 
pilot episode of RoboCop — The 
Series, doesn’t dent his metal any 
further, it still lacks the pathos, 
wit. ingenuity and excitement 
which it is clearly striving for, 

It is the 21st Century. While in- 
vestigating a series of murders 
RoboCop and his partner 
Madigan uncover a deadly con- 
spiracy between insane scientist 
Dr Cray Z Mallardo and ruthless 
OCR executive Chip Chayjten 
involving the Metro-Net, a compu- 
ter linked to a human brain which 
is designed to run the entire city. 

The main problem with The 
Future of Law Enforcement lies 
with its script which .struggles to 
reconcile the adult subject matter 
with the desire to make a family 
show. Murder, brain-napping and 
corporate satire sit uneasily in a 
children’s show, while adults will 
be bored for the most part. 

Bad guy Cray Z Mallardo 
(that’s Cray-Zee to you) is little 
more than a bad joke, and his 
scenes with Diane Chambers in 
the Metro-Net are downright 
awful. 



Originality is another problem, 
as the pilot sees RoboCop patrol- 
ling some old and very 
unspectacular ground. A virtual 
remake of RoboCop 2, it even 
features a poor imitation of the 
film’s opening sequence. 

Most of the cast fail to make 
any lasting impression. Emmy- 
Award winner Richard Eden 
struggles unsuccessfully to fill the 
armour-plated shoes of the origi- 
nal RoboCop, Peter Weller, leav- 
ing Yvette Nipar to shine as 
Robo’s wise-cracking partner, 
Lisa Madigan. Blu Mankuma as 
Sgt Parks and David Gardner as the 
OCP Chairman are poor imitations 
of their cinema counterparts, while 
Sarah Campbell promises to be 
quite nauseating as the requisite 
child character. As Diane Powers, 
the woman trapped in the Metro- 
Net, Andrea Roth might well be 
very good, but the hologram is so 
basic that you just can’t see any 
expression on her face! 

There’s a lot of potential for a 
RoboCop series, and that’s why 
The Future of Law Enforcement 
is such a bitter disappointment. 

David Bassom 


FASTFORWARD 




[M.A.N.T.I.S. 
i CIC Video 
iTo Rent 

' Out: 16th September '94 

K 

W ITH a script by live-action 
comic-strip maestros Sam 
Hamm and Sam Raimi, the writer 
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of Batman and the director of 
The Evil Dead and Darkman re- 
spectively, you would expect the 
feature-length pilot episode of 
M.A.N.T.I.S. to deliver more of an 
impact than Mike Tyson in a tutu. 

Sadly, this superhero’s d6but 
seems little more than an expen- 
sive advert for his forthcoming 
series, with only the last twenty 
minutes containing the requisite 
aching, shaking, bone-breaking 
action-adventure. Ocean City is 
in the midst of a terrible 
crimewave. All that stands be- 
tween it and mob rule is Mantis, 
a mysterious masked crimefighter 
who leaves villains literally 
paralyzed in his wake. Behind the 
iron mask lies Dr Miles Hawkins, 
a disabled physician who dons the 
Mechanically Augmented Neuro 
Transmitter Interception System 
to wage a noble crusade against 
evil — and a personal fight for 
redemption. Although the pilot 
has been widely criticized as a 
uninspired mish-mash of Bat- 
man. RoboCop, Darkman and 
The Shadow. M.A.N.T.I.S. does 
nevertheless contain most of the 


ingredients for an excellent series. 

The leading man, Cagney and 
Lacey’s Carl Lumbly, is suitably 
ongjf-ridden and intriguing, the 
supporting cast likeable, the pro- 
duction values impressive and the 
theme music superb. In the case 
of the pilot, while director Eric 
Laneuville infuses proceedings 
with some much needed verve 
and flair, he fights a losing battle 
with a disjointed and pompous 



.script and clearly lacks the manic 
energy which characterizes the 
work of executive producer Sam 
Raimi. 

Featuring an almost exclusively 
black cast and a disabled black 
pacifist as its hero. M.A.N.T.I.S. 
certainly wins the award for the 
most politically correct pilot of 
the year. 

Let’s Just hope the writers can 
sit up from their laurels long 
enough to provide some original 
and challenging storylines for the 
upcoming series. 

David Bassom 

STAR TREK 

ENCYCLOPEDIA 

by Michael Okuda, Denise 

Okuda and Debbie Mirek 

Pub: Simon & Schuster 

Price: £12.99 

Out: Currently Available 

T his long awaited com 

prehensive guide to the Star 
IVek universe has finally warped 
on to the shelves of the UK’s book 
stockists. 

Putting Boxtree’s pale imita- 
tions to shame, this encyclopedia 


really does tell you everything 
you want to know about Centu- 
ries Twenty-three and Twenty- 
four. 

Much of the information has 
been taken not just from the ac- 
tual aired episodes but from the 
on screen displays that are often 
only half glimpsed in the back- 
ground. Thus we are given access 
to facts not related in dialogue 
such as names of starships and 
their class designation. 

As with Michael Okuda’s pre- 
vious books, the Encyclopedia is 
illustrated throughout with a 
wealth of off-screen photographs 
and illustrations drawn specifi- 
cally for this book. As well as the 
usual entries, there are many ta- 
bles and diagrams which all con- 
tribute to a fuller appreciation and 
understanding of the Star Trek 
universe. 

As Star IVek is still an ongoing 
phenomenon. Okuda is hopeful of 
a revised and updated edition in the 
future. So, if you spot any errors, 
and I can’t imagine there are many, 
send them off now. 

John Ainsworlh 
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FEBRUARY 1995 



FORTE CREST HOTEL • BIRMINGHAM 

• 'MARK OF THE RANI’ LOCATION TRIP 

• AUCTION OF ORIGINAL PROPS & COSTUMES 
DOCTORS, COMPANIONS & PRODUCTION CREW 
SPECIAL EFFECTS DEMOS 
DEALER’S ROOM, EXHIBITION 


TICKET PRICES 

ADULT CHILD lUNDER 161 

FULL WEEKEND £28 £24 
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Children under 10; 25% reduction. Under 5's free of charge. 
Reduced hotel rates available. 

Send Cheque/PO payable to AYL-CON plus 2 x 19p stamps or 
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P.O.BOX 85 
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BUCKS. HP7 90Z. 
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|a2 Innocent Man 


Writer Dan Gordon 

Director Jorge Montesi 


Leo Atkins {Vincent Schiavelli), Randi 
McFarland (Amanda Sheriff 

Crowley {John Novak), Sgl Powell 
(Wendell Wright), Lucas Desiree (Victor 
Young), Deputy Struthers (Todd 
Duckworth), Lemoyne (Cary Chalk), 
Gwenn (Colleen Winlon), Confederate 
Soldier (Jason Michas) 

Leo Atkins, a brain-damaged, homeless 
vagrant, is falsely accused of beheading 
Lucas Desiree, an immortal friend of 
MacLeod. Sensing that Leo was framed, 
the Highlander vows to find the real killer 
and save an innocent man. 

I A3 Road Not Taken 


Writer Terry Nelson 

Director Thomas J Wright 


Kiem Sun (Soon-Tek Oh), Chu Lin 
(Dustin Nguyen), Angie (Christianne 
Hirt), Sgt Powell (Wendell Wright), Bar- 
tender (Alan C Peterson), Officer (Paul 
Stafford) 


For more than three hundred years, 
Kiem Sun has tried to perfect a herbal 
drug which enhances man’s physical and 
mental abilities, with deadly results. 
When the concoction claims the life of 
one of Richie’s friends. MacLeod mu.st 
confront a former ally... 

I A4 A Bad Day at the 
Building 


Writer Kevin Droney 

Director Jorge Montesi 


Randi McFarland (Amanda Wvjs), 
Bryan Slade (Andrew Divojf), Commis- 
sioner Cominski (Jay Brazeau), SWAT 
Commander (Duncan Fraser). Stanley 
(Don MacKay), Janitor (Alf Hum- 
phreys), Belinda (Andrea Libman), 
Klein (Gary Jones), Mancuso (Bill 
Croft), Kirby (Ken Kizinger), Pauling 
(Vladmir Kulich) 

MacLeod, Tessa and Richie are among 
a group of people taken hostage in a 
courtroom by a band of desperate merce- 
naries. Facing impossible odds, the im- 
mortal decides that he will be the siege's 
first and only ‘victim’... 


Based on the character created by 

Gregory Widen 

Supen/ising Producers 

David Abramowitz, Kevin Droney 

Executive Producers 

Peter S Davis. William Panzer, 

..Christian Charrett, Maria Ginsburg 
Co-Executive Producers 

Steven Maier, Sheryl Hardy, 

Guy Collins 

Producers 

Barry Rosen, Gary Goodman 

Theme Music Queen 

Music Roger Bellon 


“I was born 400 years ago in the 
Highlands of Scotland. I am Immortal 
and I am not alone. Now is the time 
of the Gathering, when the stroke of 
a sword wili release the power of the 
Quickening. In the end, there can be 
only one. ” 


|a1 The Gathering 


Writer Dan Gordon 

Director Thomas J Wright 


Connor MacLeod (Christopher Lam- 
bert). Sian Quince (Richard Moll), Sgt 
Powell (Wendell Wright) 

On the eve of his four-hundredth birth- 
day. Duncan MacLeod’s idyllic exist- 
ence as an antiques dealer with his lover 
Tessa Noel is shattered by the arrival of 
two immortals: his friend and clansman 
Connor, and the evil Sian Quince. 
MacLeod realizes that he must rejoin 
the Game, the battle for ultimate su- 
premacy between immortals, and must 
also contend with a young street punk, 
Richie Ryan... 


jcredits 

Duncan MacLeod Adrian Paul 

Tessa Noel .... Alexandra Vandernoot 
Richie Ryan Stan Kirsch 
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Writer Philip John Tayior 

Director Thomas J Wright 


Felicia Martins (Joan Jett), Devereux 
(Eli Cabay) 

A beautiful young woman tries to com- 
mit suicide, only to discover her immor- 
tality. Drawn to MacLeod, she quickly 
becomes his pupil and Richie’s lover, but 
is there more to this ‘20th Century girl’ 
than meets the eye? 


|a6 Deadly Medicine 


Writer Robert L McCullough 

Director Ray Austin 


Dr Wilder (Joe Pantoliano), Randi 
McFarland (Amanda WysiJ, Barbara 
Madison (Beverly Hendry), Sgt Herrald 
(Stephen E Miller), Sam Thompson (Leslie 
Carlson), Carol (Catherine Lough), Jack 
(Stephen Fanning) 

When MacLeod survives an otherwise 
fatal hit-and-run car accident, he pro- 
vokes the interest of a sinster Doctor who 
wishes to use the immortal as a guinea 
pig for some dangerous experiments, 
whatever the cost... 


|a7 Mountain Men 


Writer Marie-Chantal Droney 

Director Thomas J Wright 


Caleb (Marc Singer), Sheriff Benson 
(Wes Studi), Carl the Hermit (John Dennis 
Johnston), Joshua Cole (Byron Lucas), 
Eddie Doyle (Brent Stait), Big John (Rick 
Poltarule), Benson's Deputy (Doug 
Abrahams) 



While visiting the Pacific Northwest 
mountains. Tessa is taken captive by a 
group of primitive survivalists. MacLeod 
must hunt down and defeat these moun- 
tain men in their own territory... 

I AS Revenge is Sweet 


Writer Loraine Despres 

Director Ray Austin 


Rebecca Lord (Vanity), Reinhardt 
(Christoph Ohrt), Angie Burke 
(Christianne Hirt), Sgt Bennett (Tim 
Reid), Dr Kramer (Ken Kramer), Harry 
Dawes (Kevin McNulty), Molly Parker 
(Elizabeth Claridge), Nobleman (Michael 
Carvers), Noblewoman (Shirley 
Broderick), Street Punk (Patrick 
Stevenson) 


Rebecca Lord swears to avenge the mur- 
der of her immortal lover, Reinhardt. She 
embarks on a deadly ‘cat and mouse’ 
game with MacLeod, unaware that she 
too is being manipulated... 

|a9 The Sea Witch 


Writer David Tynan 

Director Thomas J Wright 


Alexei Voshin (Stephen Macht), Nikki 
(Johannah Newmarch), Marco (Phil 
Hayes), Reese (John Tench), Melinda 
(Brooklyn Brown), Dennis (Scott McNeil), 
Niva (Gina Brunton), Soviet Major 
(Garry Davey), Owner (Rob Morton), 
Street Kid (Adrian Holmes) 

Richie is inadvertedly involved in a 
drugs deal and swiftly becomes the target 
of a vicious gang of dealers. Their leader 
Is Alexei Voshin, an evil immortal who 
betrayed MacLeod in Russia during World 
War I and is destined for a final show- 
down.with the Highlander... 

|a10 Eyewitness 

Writer David Tynan 

Director Ray Austin 

Andrew Ballin (Tom Butler), Sgt Bennett 
(Tim Reid), Greta (Sheila Paterson). Anne 
Wheeler (Diana Barrington), Martin 
Sarrel (Christopher Gaze), Detective 
Taylor (David Petersen) 

Tessa witnesses the apparent murder of 
a painter, Anne Wheeler. When Wheeler’s 
body cannot be found, it is up to her and 
MacLeod to find the killer before he 
claims his next victim... 

David Bassom 
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A nnette ANDRE has por- 
trayed many memorable char- 
acters in some of Britain’s 
most celebrated Fantasy 
shows. She appeared in several episodes 
of The Saint, guest starred in The Pris- 
oner and The Avengers, and played the 
widowed Jean Hopkirk in Randall and 
Hopkirk (Deceased). 

Annette Andre was born and raised in 
Australia. Her path into showbusiness 
began at an early age when she trained to 
be a ballet dancer. It was a passion, and 
she excelled at it; by the age of nine she 
was advanced enough to teach, and by six- 
teen had passed every ballet examination 
going. Annette was merely waiting to win 
a scholarship that would bring her to 
Sadlers Wells in England. 

“At that point I decided I didn’t want to 
dance any more,” she says. “A nun at my 
school put me in touch with a woman who 
taught radio acting, and that’s how I 
started.” 

Still very young, Annette travelled to 
Rome, where she did some extra work in 
the epic movie Cleopatra. The move to 
England came in 1962, on the advice of a 
British director. 

Her British television debut was a chil- 
dren’s series called Emerald Soup, and 
an early episode of The Avengers. Man- 
drake, followed soon after. 

“It was black and white and Honor 
Blackman was in it. I had publicity done 
in my first flat in London — and that’s 
my whole memory of my first Avengers!” 

|The Saint Girl 

In the mid-Sixties the actress was cast 
in The Saint, which was her first experi- 
ence of filmed television. Despite an un- 
comfortable start, Annette went on to be- 
come perhaps The Saint’s most regular 
non-regular. 

She recalls that friendly advice had left 
her terrified of the first day of filming. 

“Everyone was saying to me, ‘It’s tough. 
You’ve got to do everything in one take. 
They don’t like it if you fluff.’ Of course, 
I arrived down there like a jelly. 

“I had this huge part, and I thought it 
was going to be a disaster. The director 
was a horrible man; he had a reputation 
for really disliking actresses. On my first 
day I had this start with a long speech. I’d 
memorized everything but he started pick- 
ing on me, and I became rather upset. 

“At that moment Roger Moore took my 
hand, walked me away and said, ‘Don’t 




worry about it. He does this to all the ac- 
tresses. When you fee! you need to, just 
come to me.’ He led me through the en- 
tire episode, and he became a fast friend 
and we’ve been friends for many years.” 

The actress is unable to remember how 
many times she went on to appear in the 
show — always as a different character. 
“I must have done at least one episode, if 
not two, in each series, which was a lot. 
One day I’d have long hair, the next time 
I’d have short hair, the next time I’d be 
Australian, then French... It was such a 
giggle. Roger and I used to have a good 
time. I loved his repertoire of jokes, and 
he liked the way I laughed so we made a 
good team. He’d often say, ‘Get Annette 
back in because I need a laugh’.” 

A decade later the show was revived as 
Return of the Saint, with Ian Ogiivy now 
playing Simon Templar. Annette Andre 
was booked to guest star in one episode. 
Yesterday's Hero. 

“I was playing a mother,” she laughs. 
“That was a comedown!” 

How did she feel the two leading men 
compared? “They're both very nice people.” 
she says. “I can’t say enough about Roger; 
he was always fun and very considerate. Ian 
was a different personality, an awfully nice 
man, and I got along with him well.” 

The actress has no happy memories of 
her appearance in The Prisoner, playing 
the Watchmaker’s daughter in It's Your 
Funeral. 
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hand, walked me away and said, ‘Don’t 



“Ugh!” she grimaces. “I hated every 
minute of it, from when I started until it 
ended. 

H Prisoner: Impossible 

“I couldn’t stand Patrick McGoohan. I 
found him impossible to work with. He 
was very nasty to me, and he was also 
devastating to the director, who was a 
lovely man, in front of everybody, and I’ 11 
never forgive him for that. 

“I just hated the series. It never under- 
stood the script properly, and there was 
always this underlying tension — when 
was Patrick going to have another tan- 
trum? I dreaded going in every morning. 
I was on it for two weeks; I did try to get 
out of it but, of course, 1 couldn’t.” 

Annette is perhaps best known for play- 
ing Jean Hopkirk in Randall and 
Hopkirk (Deceased), a series that ran for 
only one season, but has carved its own 
little niche in TV Heaven. 

She was offered the part after auditioning 
for Sharon MacReady in The Champions, 
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which she lost to 
Alexandra Bastedo. 

“I was up in Glen- 
coe filming,” she 
says, “and they 
just called me and 
said. ‘Would you 
like to do this?’ I 
said, ‘I don’t 
know really.’ I 
was getting a lot 
of work, and didn’t know 
if I wanted to be pinned down for a year. 
My agent talked me into it.” 

By the time of her first day of filming, 
the series had already been in production 
for a few days, which had given Mike 
Pratt and Kenneth Cope the opportunity 
to get to know each other. 

“They made me feel at home. I didn’t 
have much to do in the first episode; in 
those days they didn’t give women much 
because they felt we couldn’t handle it. 
As you worked your way into it you 
would talk to the writers and they would 
gain more confidence in you.” 


|The Hopkirk Style 

Two areas in which Annette did have 
some influence were the costumes and 
make-up that Jean Randall wore, and most 
of the clothes were either selected by the 
actress, or were chosen to reflect the styles 
she preferred. 

“I didn’t have a lot to do at the begin- 
ning, so I at least wanted to look good,” 
she claims. “I got on well with the make- 
up people and when we had time they used 
to try different things with ray hair. Jean 
was no great rich lady, but I thought in 
the realms of that she should at least have 
good clothes. I used to love colours, so I 
wore a lot of colours in the show.” 

The series holds a mixture of good and 
bad memories for Annette Andre. On the 
positive side, she was extremely fond of 
her co-stars. On the negative side, there 
were disagreements between the cast and 
members of the production team concern- 
ing the direction Randall and Hopkirk 
(Deceased) should take. 

“We really wanted to get more humour 
into it,” says Annette of the feelings of 
the principal cast. “It would have been 
good for the humour. As it was, it fell be- 
tween two stools. We didn’t want to make 
it a wholehearted comedy, but we used to 
work on the scripts. We used to stay be- 
hind many evenings to try and fashion it 
into a more positive way. 


interview 


“[Series creator] Dennis Spooner didn’t 
mind, I think he rather liked it, but he was 
a bit outweighed. When you’re acting in 
something and there’s a rapport between 
you, you should really go with that be- 
cause there’s obviously something there. 
We did spark off a lot of ideas which 
Dennis loved and I think it could have led 
to another series.” 

^Action Girl 

Annette also regrets that there were few 
action sequences for Jean, explaining that 
she would have liked the character to have 
developed along the lines of the girls in 
The Avengers. “I loved action. Once there 
was a scene where I had to fight with 
Alexandra Bastedo. It was very tame, but 
it was one of the few stunts I could do.” 

That scene in Whoever Heard of a Ghost 
Dying was recorded, as ever, in a grave- 
yard. “We were always in a graveyard, and 
it was always winter, and always freez- 
ing and miserable. We had this one tiny 
little caravan for all of us and no heating! 
We all screamed that if there wasn’t go- 
ing to be any heating we wouldn’t come 
in the next day, so they brought this par- 
affin heater in.” 
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Hopkirk and Hopkirk 
and Randall (Mike Pratt) 


It is widely known that Annette was 
compelled to miss an episode because of 
illness. What has never been told before 
are the true circumstances of her illness. 
It’s a tragic story, that she feels can now 
be revealed in print because it contains a 
message for others. 

“I’d been given a lot of pills by doctors, 
and I didn’t realize they were addictive, ’’ 
she says sombrely. “In effect I became a 
drug addict. No one knew, including me, 
the reason for my becoming a bit more 
neurotic now and again. These days it 
would have been called pre-menstrual ten- 
sion, but in those days valium was given 
to you in vast doses. You had no idea it 
was harmful. 

“My emotional state was such through 
being prescribed this medication that one 
day I took too many valium,” she contin- 
ues. “Every time 1 went back to see the 
doctor he would prescribe a bigger dose 
of valium; I was on the most enormous 
amount not having a clue what I was do- 
ing. I know I caused a lot of grief to peo- 
ple around me, and I think it had a big 
effect on my career. A couple of years af- 
ter Randall and Hopkirk, I started prac- 
tising meditation, and within six months 
during which I suffered severe withdrawal 
symptoms I was off the tablets and I’ve 
never taken one since.” 

Working with Kenneth Cope and Mike 


Pratt, however, does allow her to look 
back on those times with some fondness. 
She laughs as she recalls playing oppo- 
site Cope’s ghost, which her character, of 
course, could not see. 

“It was so funny. Kenny would do things 
to make me laugh. He’d tread on my toes 
or something when he was near me be- 
cause he knew I’d immediately go.” 

The series also allowed her to work with 
a number of respected performers, who 
all contributed to the excellent working 
atmosphere. “Most of them came in and had 
a good time, because we were a happy com- 
pany. Joel Fabiani, who was working on 
Department S, used to come onto the set 
and say, T’ve just come in to have a bit of 
fun’, because he hated being on his set!” 

[Glad It's All Over 

Despite the studio camaraderie, Annette 
must admit that by the time the series 
came to a halt after just one season, she 
felt nothing but relief. 

“I got very bored with it. I was tired; 
we’d worked for a year without any rest. 
It was hard work; I was always in the stu- 
dio at seven in the morning and there till 
late at night. I just thought I’d immedi- 
ately fall into more work.” 

When asked to select a favourite epi- 
sode out of the twenty six story run, 


Annette plums for The Ghost Who Broke 
the Bank of Monte Carlo. “It was a bit 
different. All done in the studio, but at 
least we had a feeling of being out of Eng- 
land and in a casino ambiance and 1 even 
wore an evening dress. We were saying, 
‘Why aren’t we actually filming in Monte 
Carlo? We could take this abroad’.” 

The resurgence in popularity of the ITC 
programmes is no real surprise, particu- 
larly when one considers the ongoing fas- 
cination with the 1960s — the music, the 
fashions, the culture. Annette says that, 
in her opinion, that era was indeed a magi- 
cal time. 

“It was the beginning of change, and to 
be in your twenties at that particular time 
was very unique. You felt very much a 
pioneer because of this breakout from 
convention. I’m glad I went through it. It 
was so colourful, and so vibrant, and there 
was so much energy and love of life. 
About half-way through the Seventies it 
all sort of fell apart and became pretty dull, 
and it’s been dull ever since.” 

How does the actress feel now that the 
series is being repeated on BBC2 after 
twenty five years? “It’s quite fun because 
it’s not dated as you think of it. As enter- 
tainment the series holds up pretty well. 1 
look back and think, ‘I wish we could have 
done some more’.” 

David Richardson 
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On board a spaceship, a young man is 
asleep. A woman’s voice widi a Southern 
American drawl cries, “Elmer!” 

Part One: 

The Fastest Gun 


Momma and Emily, who attempt to trans- 
fer them aboard, but TIM jaunts John to 
the base. The Momma is puzzled — video 
transmissions indicate humans were more 
primitive than that. The Momma does, how- 
ever, have Elizabeth, but apologizes when 
she realizes they have captured a lady. 

Elizabeth telepathically tells her friends 
that these humanoids appear friendly, and 
that one of them is already on Earth ob- 
taining fresh food. 

Dressed in cowboy gear. Elmer moseys 
on down Teddington high street search- 
ing for vegetables and fruit. He enters a 
greengrocers and helps himself without 
paying. Assuming that drawing a gun is 
the correct response, Elmer raises his pis- 
tol and shoots the shopkeeper. Thinking 
this is a trick for Candid Camera, the other 
customers applaud — until they see the 
blood. Elmer makes a run for it. 


TIM tells John it has intercepted a po- 
lice radio call, and knows Elmer’s loca- 
tion. Stephen jaunts to the fruit shop, and 
uses his special powers to heal the gro- 
cer. An ambulance arrives, and the police 
are amazed to discover the grocer is alive. 

Elmer enters a public house — tempted 
by the word ‘saloon’ on the door. He or- 
ders a whisky and drinks it in one gulp. 

Elizabeth tells the Momma that Elmer is 
in trouble, and they should bring him back 
now. The Momma says he can only return 
when he “Sits on the doozlum pin”. 

After several whiskies, Elmer draws his 
gun on the bartender. 

Elizabeth telepathically tells John that 
Elmer cannot return until he reaches the 
doozlum pin — a matter transporter — 
which he will have placed in the ground 
on arrival. She says that these people do 
not control the Ship, it controls them, and 
it could turn nasty if anything 
happened to Elmer. 

At the public house, one of 
the customers reaches the 
phone and calls the police. The 
call is also heard by TIM, who 
tells John. Tyso and Stephen 
of Elmer’s whereabouts. 

Elmer is inside the pub, 
shooting through the window 
at the police. John and Stephen 
jaunt there, dressed in cowboy 
gear and talking with Ameri- 
can accents. They give him a 
belt but find they cannot mat- 
ter transport him, and are 
forced to jaunt away and leave 
Elmer to the police... 
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Elmer is woken by his sister Emily. The 
Momma has parked the ship in orbit 
around a planet — Earth. Emily takes 
Elmer to the flight deck; he claims the 
Ship failed to wake him. The women de- 
mand he makes their food. When Elmer 
is rude to his sister, the Momma activates 
his tickling boots with a device on her 
bracelet. 

TIM tells the Tomorrow People that a 
spaceship that travels faster than light has 
entered Earth orbit. Stephen suggests it 
could be the Khultan again, and Tyso 
worries it could be an invasion force. 

Elizabeth suggests one of 
them investigate, and she and 
John jaunt to the Ship. 

The Momma and Emily 
watch broadcasts of Western 
films on their monitor, and as- 
sume this is the prevailing cul- 
ture on Earth. One of them must 
go down to the planet, and the 
Momma chooses Elmer — who 
will dress in suitable cowboy 
gear, of course. He must watch 
some videos to assess how the 
aliens behave. 

Floating in space. John and 
Elizabeth view the .spaceship. 

They in turn are being 
watched from inside by the 
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Part Two; Here We Go 
Round the Doozium Pin 

Back at the lab, John telepathically tells 
Elizabeth that Elmer has been arrested. 
The only way they can get him back to 
the Ship is with the doozium pin. 

The Momma is distraught at the news. 
She asks the Ship for advice, while Emily 
draws a gun on Elizabeth. Emily threat- 
ens that the Ship may well now destroy 
the Earth. Elizabeth wants to talk to the 
Ship, but it will only talk to the Momma. 
Elizabeth offers to get Elmer back for her. 
The Ship says she has a day to save him, 
or it will destroy the planet. 

Elizabeth jaunts back to the lab. The 
Tomorrow People decide they have to bust 
Elmer out of Jail without using their spe- 
cial powers. 

Tyso has obtained a box full of bees, 
which he releases in the police station. As 
the officers are forced from the building, 
Stephen is able to jaunt to Elmer’s cell. 
Tyso opens the door for them, and Stephen 
and Elmer escape from the building with 
a rope ladder. John collects them in a geta- 
way car, and a chase ensues with the po- 
lice hot on their tail. Entering a dead end, 
they abandon the car and run over a rail- 
way bridge. On the other side is another 
vehicle — and Elizabeth, disguised as a 
young mother, who is able to stall the 
police. This enables Elmer and Stephen 
to hide, while John draws their pursuers 
away in the car. 

Elizabeth says they can now get Elmer 
home. Unfortunately, he has no idea where 
the doozium pin is... His vague descrip- 


tions give Elizabeth an idea, and she drives 
them to a location. 

As the police catch up with John, he 
jaunts away. 

Searching an area of wasteground, 
Stephen accidentally treads on the 
doozium pin and is transported to the Ship. 
The Momma is outraged. 

Elizabeth and Elmer are found by the 
police. 

Attacked by the Momma and Emily, 
Stephen jaunts back to Earth with the 
doozium pin. which enables Elmer to re- 
turn to the Ship. 

John jaunts to the Ship to check Elmer 
is safe. However, Emily falls in love with 
him and wants to marry him. She gives 
him orders to prepare her food, and when 
he refuses the women round on him. John 
returns to the Lab. 

The Momma wants Elmer to return to 
the Earth. She has a task for him... 

Back at the pub, the Landlord is shocked 
as Elmer returns. 

In the Lab, TIM tells John that the Prime 
Minister has been in contact. He is un- 
happy that the police saw Stephen jaunt- 
ing, but he has been able to prevent a full 
scale enquiry. TIM then receives another 
police radio message. 

The police return to the pub, and once 
again Elmer tries to hold them off with 
his guns. He is captured, and thrown back 
in the cells under armed guard. 

John refuses to help Elmer. The Momma 
sends a message — she again wants them 
to rescue him. or 'else the Ship will de- 
stroy the planet. “Here we go again,” the 
Tomorrow People say in unison. 


i Part Three: 

A Man for Emily 

The gang discuss their course of action. 
TIM is worried they will upset the Prime 
Minister; John decides they must go and 
see him. 

John enters Elmer’s cell, dressed as a 
civil servant. He can release Elmer, so 
long as he returns directly to the Ship. 
Elmer says John must come with him as 
Emily has chosen him, and is surprised to 
hear that on Earth people can choose their 
own mates. 

John returns Elmer to the doozium pin, 
but he refuses to leave. He doesn’t want 
to return to a society in which men are 
treated as second rate citizens. Instead he 
pushes John onto the pin... 

In the Lab, the Tomorrow People are 
relieved to see the Ship leaving the solar 
system — until they realize they cannot 
contact John. 

The Momma seems unworried to have 
lost Elmer, now she has a man for Emily. 
They must first fit John with some tick- 
ling boots, to ensure he behaves himself. 

TIM tells the Tomorrow People that the 
Prime Minister is furious — Elmer has 
been arrested again! 

John tries to jaunt — but he has lost his 
special powers. He refuses to wait on the 
women, but Emily activates the tickling 
boots. 

Elmer is released back to the Tomorrow 
People and Stephen takes him to the Lab. 
Elizabeth asks the alien where he comes 
from, but he doesn’t know. She realizes 
he has always lived on the Ship — and so 
has the Momma, and her Momma. The 
Tomorrow People ask what happened to 
Elmer’s father and discover that after 
mating the Momma ate him... 

When Emily leaves the room, John is 
able to lock the women out. He opens the 
waste disposal hatch, creating an air leak, 
and refuses to close it unle.ss his tickling 
boots are removed. This done, he allows 
the women to enter but demands the Ship 
explains its mission. The home world de- 
stroyed by radioactive weapons, the Ship 
carries the seed of their race, searching 
for a new home. John suggests they come 
and live on the Earth, but the Ship refuses 
— it realizes that when the search is over, 
it will not be needed. John is able to con- 
vince it to close down, and tells the women 
he has freed them from the prison of the 
Ship. John examines the control panel, and 
prepares to fly the craft back to Earth. 

In the Lab. the aliens eat a hearty meal. 
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becomes a fishmonger, Emily is a bar- 
maid, and Elmer takes on a new life as a 
traffic warden. 
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||Background 

While many episodes of The Tomorrow 
People were aimed quite definitely at a 
teenage audience, A Man for Emily is an 
example of the series at its most infantile. 
Like the worst of Galloping Galaxies and 
Space Vets distilled, it is purile nonsense 
in which no opportunity is missed to send 
the whole thing up. The cast are obviously 
having the most marvellous time, clown- 
ing around, having mock fights and play- 
ing cowboys, but no recognition is paid 
to the fact that someone over the age of 
five might be watching. 
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Series creator Roger Price admits quite 
openly that the script betrayed his desire 
to get away from drama and aim for light 
entertainment. As he later revealed in an 
interview, “I enjoyed writing A Man for 
Emily because it was funny and full of 
satirical comments, but the audience hated 
that show most of all!” 

Nicholas Young, who played John, recalls 
that the episode was, “a silly one”. He con- 
tinues, “It was Peter Davison’s television 
debut, and was a bit of a send-up.” 

Davison, who, after appearing in Love 
for Lydia, All Creatures Great and 
Small and Sink or Swim, would later be 
cast as the fifth incarnation of the Time 
Lord in Doctor Who, also played oppo- 
site his future wife Sandra Dickin.son. As 
Elmer and Emily, the pair would sport the 
most ridiculous silver wigs and vivid blue 
costumes, and in the first scene Davison is 
shown wearing only a pair of underpants! 
Unsurprisingly, it was this clip from A Man 
for Emily which was chosen when the actor 
appeared on This is Your Life in 1982. 

The studio material for the story was 
recorded over three days in January 1975 
at Thames’s Teddington studios. Episode 
one was taped on Sunday 5th, while epi- 
sode two followed the next day. A gap of 
two weeks separated the recording of the 
third episode, which was achieved on 
Monday 20th. 

The ample amount of location work, 
which mainly involved comic chase se- 
quences, was filmed in close proximity 
to the studios themselves, with many of 
Elmer’s gung-ho deeds in the first episode 
taking place in Teddington High Street — 
a location confirmed by TIM in the script! 

Nicholas Young believes that the sched- 
ule for recording the series was never 
ideal. “You did the filming before you 




even started the rehearsal period, which 
is a little bit messy really. You might do a 
filmed insert for a story that wasn’t going 
to be recorded for another two or three 
months in the studio. 

“In the early series we would record one 
episode a week, but later we did two back 
to back. We would rehearse for nine days, 
then on the tenth day record two episodes 
together. That in a way was better, because 
you had a better grip on what was going 
on, and the story had more integrity. How- 
ever, with industrial disputes, you might 
do your filming and then not pick up the 
studio for another six months.” 

Production values for A Man for Emily 
were a mixture of good and bad. The Ship 
was represented by a series of cubes 
linked by supports, but the CSO space- 
walk sequence involving John and Eliza- 
beth was somewhat shoddy. However, the 
high-tech set for the interior of the Ship 
is excellent, and the transportation effect 
of the doozlum pin — achieved by mix- 
ing a fade with a shot of a hand clenching 
— is simple but effective. For the scene 
in which Stephen heals the shop-keeper, 
a pencil beam of green light is shown 
emanating from his finger, cut with the 
blood fading from the man’s chest. 

The story was broadcast on consecutive 
Wednesdays at 1 6:50 commencing April 1 6 
1975. The TV Times ran a small feature for 
the first episode, together with photographs 
of guest stars Peter Davison and Sandra 
Dickinson, although the billing of the third 
episode mistakenly refers to Farewell Per- 
formance — which was. in fact, the title 
of the final episode of the subsequent 
story. The Revenge of Jedikiah. 

Richard Houldsworth 
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FILM REVIEW has for over lorty years kepi 
people irfoimed atnut news and events In the 
film world. 

As the magaarte's name implies, there are reviews 
of the current movies. Also featured are interviews 
wifir the stars, with fascinating facts about their 
back- grounds. TTiere is news of the latest events, 
vwth on-the-spot r^jottng fwn events like the 
Cannes Film Festival and Ibe Oscar Award 
Ceremony. All the films released on video are 
listed, plus movie books leviews. Your movie 
questi^ are answered in 'Rm Fax'... 

Among the Film Review Specials are the Film 
Review Yearbook, and the Summer 
Blockbuster Special. 

Most back Issues cost £1.80 (US S4.50], and 
Specials £2.95 (US S6.9S). plus postage and 
packing (see subs iorm). 
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SHIVERS Is the Global Magazine of Horror 
which has been seen, heard and discussed 
on TV and Radio. Its first class reportng on 
everything from the latest Hollywood Horrors, 
classic retrospectives and Fantasy Festival 
write-ups to Terror Down Under, Italian 
industry information and no-budget schlock Is 
now read by the film-makers themselves as 
well as the tans. 

* Un^ AflWicHi ancBr or III Minic Cep oiov«s 

* Win go(«ni»U'Jot D-Amilo rimirU, HDWOiMAnp 

Find out what ail the fuss is about. Subscribe 
now and make sure you're always first with 
the news from every pari of the Horror movie 

Back issues cost £1.95 (US $4.50) plus p & p 
(see above the subs Iorm). 
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TV ZONE Is the monthly magazine of cult 
television. There's coverage of the continuing 
sagas of Doctor Who, Star Trek, Star Trek: 
The Next Generation and the latest series 
Deep Space Nine. There' are also visits to 
Red Dwarf, Babylon S, Quantum Leap, 
Bieke's 7, and the wonderful worlds of Gerry 
Anderson. 

Each issue contains interviews with the stars 
and creators of these classic shows, plus 
Ihere are in-depth episode guides, reviews of 
all the genre's latest videos and books, 
extensive news reports, free competitions, 
plus Fantasy Flashbacks to the best episodes 
of your favourite series. 

Don't miss out-subscribel 
Most back issues cost £2 (US $4.50), and 
Specials £2.95 (US 56.95), plus postage and 
packing (see above the subs form below). 


STAR TREK: THE NEXT GENERATION 
OFFICIAL ROSTER MAGAZINE has full 
colour throughout, with at least one giant Star 
Trek poster In every Issue and Is publlsned 
every two weeksi 

There are in-depfii articles on the USS 
Enterphse, her crew and the worlds of the 
Next Generation. Eatii Issue covers two tv 
stories with a full-length synopsis. 

Additionally, there Is a complete cast and 
credits listing. These build into a 
cwnprehensive fact-file on the whole series 
which can be cut out and filed. 

Subscribing provides the ideal way of making 
sure you donT miss out on any issues, and 
the rates are listed below. However if you 
have already missed any issue you can order 
back issues. They cost £1.90 each plus p&p. 
Most Issues are currently still avallablel 
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Postage and packing for back issues costs BOp (US $2) for one issue and 20p (US S2) tor each 
additional issue. Copies can be requested^ your subscription or separately, when your 
envelope should be marked 'Back Issues'. US and UKpwtage is £1.50 perissue. 

Film Review subscription for years starting with next issue/ renew/ Issue ..”1 

[ Sterburst Subscription for years starting with next issue/ renew/ Issue 

■ TV Zone Subscription for years starting with nexf issue/ renew/ Issue ' 

\ Shivers Subscription for Issues starting with next issue/ renew/ Issue. | 

I Star TPBfc POBter Subs tor issues starting wi»i next issue/ renew/ issue F 


1 1 enclose a chenue/PO. naveble to ‘Visual Imaninallon Limited', ter the amount £1$.. 








